


Take this unforgivable case, among many others, of text muti- 
lation: "The Invincible," the title of a short story by Estrella D. Alfon, 
is spelled two ways, both wrong -- "The Invisible" and "The Invi- 
cible." Alfon must be turning cartwheels in her grave. As for Lena S. 
Pareja, who wrote a thoughtful analysis of Alfon's story, I dare not 
ask what curses she uttered when she first laid eyes on the printed 
version of her manuscript. 

This is not to denigrate the intention of the editors, namely, to 
provide "indigenous materials for women's studies i n  the Philip- 
pines," as Sr. Mary John puts it, with the focus on the arts and 
media. In their introduction Azcuna and Mangahas admit that the 
choice of content and format for the book posed a problem. Resist- 
ing the temptation to use the approaches of previous anthologies, 
they opted to begin with "theoretical essays" to provide the reader 
with "an analytical framework for the present state of Philippine 
literary arts and mass media from the feminist perspective." 

But the framework is too narrow to contain the state-of-the-art 
presentation envisioned by the editors. The groupings are not rich 
enough despite the editors' discovery of the "variety-in-sameness" 
that "weaves through all the works written or visual," all telling "a 
connected story of Filipino woman in varied colors and degrees of 
anger, pain, poignance, sadness, joy and triumph--as they destroy 
stereotype images and roles and construct new, alternative selves 
and lifestyles; tasks entertained (sic) with the struggle to build a 
nation that is sovereign, just and free." 

This is heavy baggage for a volume of 252 pages. 
, The socio-cultural papers in Part One do succeed in demolish- 

ing the myths and stereotypes of women as imaged in print and 
broadcast media. The lead essay, Marjorie Evasco's "Threading 
Our Lives, or The Story of the Open Strand," an appreciative read- , 

ing of poetry by several Filipino women, seems out of place in this 
section. It would have looked more at home in the category of Re- 
views, together with Ophelia A. Dimalanta's critique of Evasco's 
collection of poems, Dreamweavers. 

The hodge-podge arrangement is of course no fault of the 
individual writers, some of whom are prizewinners worthy of any 
anthology. Marra PI. Lanot's "Love Song" received compliments 
from Nick Joaquin in his review of Ani, II, although the creator of The 
Woman Who Had Two Navels expressed no objection to Lanot's 
use of "belly button" twice in the poem: 






