Philippine Underground Literature:
Buckgrounding Marginality, Foregrounding Identity
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I autlor attempts o analyre the aspects of the peitcs of sel-reprosertaton
in Prilipaing wrderground wiitngs ang how these legtimize and problerpatize The
steupple for ralicral beration, Urdesgrouad wrtings are theditaratune sq:d witngs
o the underpround natioeal democratc rrovemeEnt, specilicaly those of the
Correrunest Partof e Philippines (05, Maticnal Demoerate Front (NOF, ans the
MEw Pecpla’s friy (NP8 Undarground weitings chal enge the strocturss thatl haee
exploizad the rrazses such as Amencan imeetaizm, feudalisme and buraaucnst
capitalisrr: Thay alas orovide a sounce of a oullural idertity and & voloe lor tha
disentranchiszed and disormoowored, Howesar, thena could be moltpicites of
saading of Phiipping underground wiitings, The autkor supggests a cading that
allews thavoices lapered within masginaliles such asdigilaced gendsrs, geograchics,
athriclies and reigions e representacd in the power stragture, Othar orfigarations
of the power struciune must come in 2o play and the solilics of e undergronnd
witrEs st be repositioned, not negated, in this sonfiguration fobeng gentites
tothe forepround, Orlywhen iouncaies 2re ativred and othersices considersd
there e a rrore produsctive tonstruction of margralized idenlites,

A

The Site of Margins and Marginality

The margins have always been the site of refusal. the site of
resistance. This is one strategy far identity formation, another stralegy is
to work within the system as a kind of homeopathy—to use the system
to paralyze itself, Both strateges act as countervailing factors 1o the
weignt of the center. Richard Fergusonwrites, “as hislarically marginalized
groups insist an their own identity, the deeper structural inclrgisibility of
the so-called center becomes harder to sustain.™ Marginality, thus, isin
itselfl ineffective if 1t remains precisely in that location, the margins.
Marginality has to be backgroundad, a certain identity foregroundad to
function as a political force that the ruling system cannot choose 1@
ignara. And through repetition and innovation, this becomes a rargnality
that, in some relational terms, can chocse to ignore the very ruling
system it opposes as it defines its own trajectory of development.

The operation of foregrounding and backgrounding is genarally
dublous because it creates structuras that privikege and negate —In
hackgrounding literature and eulture by groups that foreground change
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(say, groups which themselves are backgrounded compared to the
foregrounded paliticking of the status que), the totalizing structuralizations
prevail, although notwholly. The operation, however, becomes significant
when put inthe light of a continuous flux of decentarin g, whereby borders
of the eentar and margins are voided and go into constant interragation,
where positions lead to other shifting of positions. There is no need to fear
that this endless shifting is going to be perennial. The productive aspect
of decentering and sliding is the opening up of an emancipatory space
that reviews possibilities for locating other relational positions in the
margin, a basis for the solidarity of the margins.

Within the margins, difference comes into strategic play through an
acknowledgement of difference-in-identity and a tolerance for identity-
in-difference. Thisis to say that within identity lays a difference of sUbject
positions that can locate a more praductive position in the empowermeari
of the margins. Difference works at three levels: between the binary
centerand margin, between marginal groups, and between positionalities
within a marginal group. ldentity-in-difference refers to the latter two
fevels where the potential for banding works more significantly than those
sel by the homogenizing operations of binary opposition. To work in
difference is not adversarial nor to work in identity is hormogenizing, To
work in difference and |dentity is to realize the play of hetetogeneous
passibilities and possible helerogeneity of related positionalities,

Identity is emphasized here to mean a matter of subjectivity, how
sonin-ecnnamic and political forees constitute the individual or eollective
ronsciousness, |t refers to the jdeal by which the individual or cormmunity
imagines itself to uphold. Individual and callective actions then are made
to work towards this ideal. Identity, however, is net to be understood i
terms of universalism and humanism, arin its adjunct binary, essentialism.
To Iocate identity politics is to account and historicize the factors and
canditions that have hegemonized identity to the side of the dominant
structure of power on one hand, and that have, in turm, provided
potentials for resistance and emancipation of other identities by
marginalized groups on the other hand, Identity is compounded by
contradictions which are not only resolved but are further exposed.
Contradictions becdme the site for the cireulation of rmeanings,

Itseifin the margins, Philippine underground writin gs provide a relief
by which to review other pasitions of marginality on one hand, and,
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therefare, other pasitions from which to interrogate the construction of
knowledge on the ather hand., Primarily preclaiming the issue of class as
differentiation in Philippine socciety, underground writings, taken as
cultural metaphor, mediate between the general construction of
anowledge, and how marginal positions might be ahle to decanter this
construction. A discourse of underground writings provides a view by
which the play of exclusion and inclusion, appropriation and reappropriation,
territorialization and deterritarialization come into the fore, Realizing the
link batween various positions of marginality within one’s own marginality,
and the interrelatedness and difference of positions of marginalities may
aventually lead to a discourse of bondedness, which, in turn, may laad
o a discourse of identity politics—if not, politics itself—that further
enables the margins 1o effectively grapple with the structures of power
and culture.

If iterature is a vehicle for cultural self-representation, “Phifippine
cultural wentity” can give more than an idea of the many "Fhilippines®
fragmentarily represented in Philipping literatures? that lig in the minds
of communities of people. Because the Philippings has never imagined
tself as & nation except through totalitarian means and views (as in
Marcos' New Society with one of the mottos, “isang bansa, isang diwa”
{one country, one conciousness), there are as many Philippines as there
are as many communities that imagine the Phillppines. The mare
succassful imagination of a homogeneous Philippine nation were during
the heights of great nationalist consciousness—during the 1896
Revolution, the February 1986 Uprising, and 2001 ENSA 2. On the one
hand, the prasent neocolonial relation of the Philippines and the United
States, or of other industrialized nations has erected meta-mythology of
the nation, the margins have provided a counter-claim to thisimagination.

The marging, however, need to be demassified into historicized,
contextualized and specific communities, And within each community,
various sectars are likely to imagine—by foregrounding and backgrounding
magesand narratives of nationhood—differentversions of the Philippines.
To imagine nationhood is to imagine several communities imagining
natians. This is not to say thatwe (the Philippines) 1s not yet a nation, it
has already been historically and juridically marked as one, which posits
anather site for repositioning if not collapsing boundaries. [11sto say that
our cancept of the Philippines—its identities—remain in a flux of singutar
and multiple inter- and intra- local, regional, national and glabal political,
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economic and cultural imperatives. This further is compounded by a
matrix of race and ethnicity, class and lifestyle, gender and sexual
preference, generation and age, physically and mentally challengaa,
welght and height among other categorizations and cantingencies.

Resituating Philippine Underground Writings

Inversely, the dynamics of lmagination of a "Philippines” in the
landscape of underground writings can give an idea of a Philippine
cultural identity. Underground writings as source of a cultural identity
pravides a functional intersection in the flux of positionalities that explors
a play of meanings. [t allows far the “investigating [of] those aspects of
the circulation of meanings which might function as a de-stabilizing force
in society and act as an agent of change.”® Since recentering a subject
and a culture implies bringing them from the margins to the center, the
discourse of Philippine underground writings is placed at the intersection
of critque and complicity with the structures it attempts to overturn when
necessary, and assimilate when it becomes vital.* This paper analyzes
some aspectsof the politics of self-represantation in Philippine underground
writings, proposing a paradigm shift from the oftentimes marginal
portrayal of underground writings—clearing areas by which one may ask
how ane speaks foroneself and for athers, how one constructs “structures
of feeling, " how identity is represented in the foregrounding of underground
writings, how underground writings  legitimize and problematize the
strugdle for national liberation.

Fhilippine underground wiitings are the literature and writings of the
underground national democratic mavement; specifically, thay are the
writings produced in the struggle for national liberation by the mass hass
and organizations of the Communist Farty of the Philippines, National
Demaocratic Front and the New People's Army. | stress writings because
most underground literature that are produced are oral; and because of
conditions of revolution and counter-revolution that make documentation
of the aral improbable, writings have beacome the more cormvenient
resource for gcademics. In practical terms, however, underground
writings are generally characterized by its relation 1o the state, thatwhich
s subversive and in its subversiveness, at its minimum, is liable for arrest
and detention via Marcos' notorious PDA (Presidential Cetention and
Arrest arder or Aquing's Supreme Court-validated “warrantless arrest.”
This scope, however, has a flaw: when the military conducts raids an
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suspected safehouses or arrests suspected communists, for example,
evary text found in possession are considered “subversive"—from
accounting: books to scribbles in cigarette foils, from Constantine's
history books to Amado Guerrera’s Philippine Society and Revelution.

Underground writing therefore provides a relational discourses with
above-ground writing, Mot merely reacting to above-ground writing,
underground writing challenges the very structures that make aboye
ground writing dominant. It provides an opposition to above-ground
writings, both in terms of ideclogy and mode of production. The very
concept of literature as we know it—being elitist, element of leisure,
bourgeoise perspective, western-oriented forms, for example—are
disputed by underground Writihgs. Howewer, underground writing is also
made possible by above-ground writing and structures. The liberal
academe has allowed the publication, dissemination, research and
gaching of undergound writing, Legal mass actions have also used
underground themes and writings in their programs.

What therefore characterize underground writings? Underground
writer and critic Kris Montanez writes, “The new mass art and literature
in the Philippines today are part and parcel of the national democratic
revalution being waged by the Filipino people against LS impernalism,
feudalism and bureaucrat capitalism. As a cultural weapon, they aim at
advancing the armed struggle and agrarian revolution in the countryside,
the urban strike movemeant, and the national united front founded on the
basic alliance of the worker and peasant classes, the most numerous
segment of the population and the mostoppressad in a semicolonial and
semifeudal society such as the Philippines.™ Montaner clearly definas
Fhilippine underground writings as axiomatic to the struggle Tor national
[iberation.

Golacio Guillermo is more specific: timeliness (created fora patticular
mass action for a pressing national or local issue); oral (given new Usage
and meaning 1o conform with the present needs of the masses and the
revolution); concrete (based an the masses’ expariences in their mass
work over a lang period of time); simple (literature that is easily
understood yetwith a firmm rootedness of an understanding of characters,
events, conditions, processes and problems of those transpiring and
prevailing in the lives of peaple and society); educational {instrument Tor
pelitizal educatian in ways thal highlight key points and also to prevent
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baredom amang audience of the working masses); shaping new syster
of values (e.g. discipline, wormen, sacrifice and death, relationships,
ete ) comprehensive [describes, analyzes, surmmarizes the expariences,
situations, problems as experienced by the writer): and testimonial Ia
revalutionany’s narration of hissher experiences in the struggle).” What
Gulllerma sticceedsin doing is to reaffirm the role of undergraund writings
o the revolutionary practice, as writing and the carying aut of a
revolution are integrated entities ar ore subsumed to the bigger, mars
pivotal task of revalutionary work.

lounderstand undergroundwritings is to understand the undergreund
mavernent, for it (s said that only in the politics of the undergraund
movement can one know of the polities of underground wrtings. The
polites become the beckoning space by which to know undergrolnd
writings. And where does this politics emanate? It is from the politics of
the status quo that have so characterized the social in Philippine sacisty.
That this politics, in turn, tiggered a counter-politics that led to the

eventual reconstitution and redefinition of the CPP, is it not the politics

of reversal made to wark which proved timely and miay prove limited in
a shifting of positionalities?

fhisis not to state that only those in the underground movement can
understand underground writings. This may be generated from the
Pracess of creative production of underground writings. Since the main
audience of the undergraund writings are those in the underground and
above-ground people's movements, there seems to be an apparent lack
of enticism from the outside. This organicity of underground writings
Mmakes It prane to eriticism of parochiality and even seif-rightecusnass.
Howewer, this is only a myopic view of criticism in general to further
marginalize underground writings. From my end, the self-sustaining
praduction of underground writings provides the basic grid to analyze this
literature.  Only when this is mapped out can productive rereadings of
underground writings be realized.

The term "underground” is a political term. It seeks to overthrow the
above-ground structures through a systematic CONSCIOUSNess-raising,
organizing and mobilization of the masses, It's solidanty with the abave-
ground mevermentis through people and non-governmerntal organizations,
Thus, lumpenic of syndicated “underground” organizations do not quite
fit the definition. Nor do organizations that choose to become above-
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ground, like the Moro National Liberation Front (MNLF}. remain part of
the underground rhovement. Thus, underground writing is part of the
ransciousness-raising, arganizing and mobilization of the masses. 1L s
part of a paople’s program carried out by organizations under the National
Democratic Front., Writings produced has undergone a consultative
process. This characteristic differentiates the underground writings from
ather writings produced by earlier socialist organizations or presant
arganizations espousing to splinterthe CPP, Earlier socialistorganizations
have failed to reach the larger masses at the present times. Othar solinter
fginups of the CPP have produced little writings or have no agenda for
Iterature and culture in their present programs. What literature is
produced by other “underground” organizations provides adiscursive fold
i the CPP's own production of underground writings.

The CPP and MNPA have always been considered as subversive
arganizations even though founded prior to martial law, and precisely
piior 1o martial law. For the state, the old CPP and s army the
Hukbalahap, the Socialist parties and the Katipunan were consicared
destabilizing forces; as such. any purvayor of destabilization or potential
to destabilize is negated as underground. The declaration of martial law
formalized the "underground,” by marking what used to be contingent
the farmal relationship between the state and the underground moverment.
tnd when martial law was declared in 1872, most legal or above-graund
national demaocratic arganizations, forced by conditions, went undergraund,
marked themsees as "underground.” Thisiswhat | mean by 'formalized
the underground:’ to use the term "underground” as the substantating
slement of the people's movement. This is something undone during the
formation of the Katipunan or the struggle against the American
accupation - "underground” or ‘andergrawnd was notan overt declaration
af resistance. To this day, the 13 organizations that comprise the
Matianal Demaocratic Front, the united front arm of the revolutionary
mevament, have remained underground, It was anly during the respite
of the post-EDSA Uprising that led to the short-lived peace talks with the
touino administration that mads above-ground personalities of
underground personalitizs —the above-ground allotting a space for the
underground, the underground acceding at first then rejecting in the
immediate penod such contained space. Thereafter, the anly moments
the underground movement became above-ground were, on ane hand,
in media’s attempts 1o mark the erasure of the underground left by
fozusing on the rifts within, such as expose of the “deworming” of
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iiltrators in Seuthern Luzon and Mindanao, and the publicity campaign
In the above-ground by sections of the CPP, and on the other hand, in
the sympathetic media's attempt to prove the continuing presence of the
underground movement, such as commentaries and rephrasing of
pasitions from underground groups over specific issues.

This is also the dominant mode by which underground writings are |
to be experienced and understood. Marxism-Leninism and Mao Zadang
theught—that underscores national liberation—is the darminant ideclogy
af Philippine underground writings. The imperative drive for Philippine
underdround writings remains rooted inthe underground triple dialectical
palitics: imperialist, bureaucrat capitalism and feudalism, The emargant
In Philippine underground writings rémains in a movement. There is 3
politicized utopian vision in the literary ima gesof red skies, clenched fists,
barrels of guns: the promise of a national democratic future as dealtin
socialism by most middle and upper-class writers and in communaliam |
by most working class writers, How daes one explain the "difference” of
the utopian promise? Raymond Williams has emphasized that the
epochal modes of production continue to evolve in the present uneven
development of societies, '

Locating and projecting a society that has vetto come, that has bean
reprasented in the western media as doomed to failure, that has been
articulated in western cultural theory as another grand epistemological
and apocalyptic narrative, is a complex issue, One struggles with and fo
@ promise; ane lives and explares wo models—a viclently naturalized
situation of the present, and an egalitarian society of the future achieved
through revolutionary means. Violence marks the real and the utopic,
Everyday life, after all, is marred inwvialence, culminating in class violence
for the promise of an end to violence. Oying and death become
rmetaphors for revolutionary use of viglence—mainly to transforr grief
inta revalutionary courage and militant unity. As one is diminished by a
cornrade’s death, as In Servande Maghbanua's “Poem Written Beside a
Feasant Comrade's Grave on the First Anniversary of His Death, ™ one
neads this operation as a coping mechanism to survive and comtinue with
the struggle. More Impaortantly, writing is used to mediate this griaf for
revolutionary transformation, The writer- revolutionary grapples with new
experences using the language of discourse and the discourse of
language.
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Such is the fate of the subject engaged m underground work—
eepectzd to always be politizally astute, as one simultaneausly lives and
rraverses "twoworlds, " a double effart in constructionand deconstructicn:
the present opprassive arder which the revolutionary wishes to overturn,
andthe future equitable order which the revolutionary wishes te construct,
Thraugh an emphasis in revalutionary ethies of workcand discipline, the
ryolutionary s simultansously positioned in the tasks of toppiing the
feami-faudal and semi-colonial” Philippines, and building a national
dernocratic society in its place, In underground writings, the subject 124
nybrid identity not only capable of simultaneously living in these "two
warlkds.” Maore so, the hybrid identity is capable of struggling agaimst the
presant imperatives through an ability for multiple subject positons. In
the “Guerilla 15 Like a Poet” by Jose Ma. Sison,” a revolutionary must
assme two potentialities (guerilla and poet), workl within two terrains
ithe farest/mountains and the sympathetic legal apparatuses like the
academa], 10 be ambiguous and precise, to bear witness to the pecple's
epic and the people's war,

In the underground movement, hawever, 10 e marked or to mark
oneselfl as “underground” s to assurme a dual personality, One works
from the underground and above-ground positions—to be competent in
o levels of struggle, strategy and tactics. On the one hand, this dual
nositichality, however, 1s not emplaced as a reguirermnant to those on the
aoove-ground ather than for countar-insurgency operations, Onthe olhes
nand, such duality for the underground movement, however, can also
prove inexhaustible because of the available imited resources fur dn
unlimited enterprise of revalutionary work.

Tnere ensues a consequential bogaing down of the aperation of the
undergraund and above-ground opposition, and conseqguantly, of
undergraund writings so fitted in the polites of this operation. The failure
sterms from the privileging status given to time—its temporality and
historicization that mark a static homogenization, ironizally, of time. The
agents by which thess have been privileged are, in turn, reciprocally
marked by the privileging of class as differentiation, and revolution as an
equivalence 1o this differentiation. The U ndergroundfabove-ground
dichatomy s historical, centripetally engulfed in narrativizing its own
worldview. Inbreaking fromthe narative of the status qus, the underground
moverfient has created a counter-natrative, assigning new reles to e
disernpowerad and disenfranchised majority, and creating self-conscious
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subjects united in sharing and sacrifice. The counter-narrative proved
capable of demystifying the workings of the narrative of the centar for the
fime the center chose to tell this version of its narrative. But the centar
tan movas in a flux, the so-called center always maneuvering 1o be
somewhera glse.

Subversion s time-bound. What s subversive taday may not be
subversive in some future periods, In Fhilippine undergraund writings, the
“revolutionariness” is overt: the revalution being waged becomes the very
context of the undergraund text. For in underground writings, itis in the
character of a revolution that any definition of cultural iclentity can ke
conceptualized. As underground writings have attempted to COnjure 3
history of national struggle by linking the 1896 Bevolution to the present
revolution the movermnent has continued to wage, o has it also instilled
this fransformative struggle and redemption as the comerstone of its
"national consclousness.” The problematics remain and has to be
settled, if not again decentered. For layers of silenced vaices still remain.
Philippine undergraund writings have spoken for maost but not far all,

It Is In the spatial plane thal underground Writings can continue to
retsin and innovate its own subversion. The space calls into a fold the
volces within—voicss that the center has yelto hear from and hence 1o
subjugate in its dominance—and thus, counter-interests and counter-
ciaims from within that are articulated by these voices. If the cournter-
narrative of the underground movement has endeavored to fully realize
A promise, il s not to say that the potential and need for Intra-change
within the underground mavement have, thus, remained Lackgroundsd,
It nat altogether negated. Where lies the hope of foregrounding? Itis in
the space that creates other narratives—narratives of otherness and
nondedness—aeonducing and allowing voices to speak and to be heard—
even thalugh these voices are uncerain of what they have to say—rfor
otherwise, these voices will never be ableto speak atall. Itis inthis space
that allows other spaces for the othered other's narratives to unfald.

Multiplicy of Readings in Philippine Underground Writings

I'he spatial plane provides a flowing over and erasure of boundaries
by admixing otherness without creating otherizations, It is In this
innovative plane that one can refigure structures of feeling, structures by
which to textualize and contextualize expenence in the flux of Ristorical
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struggle, revalutionary practice and the simultanety of living n "two
worlds” an ane hand, and in the alléeation of new spaces for the re-
ieading the text, for the hearing of other voices within one's marginality,
for the positioning of otherness with other configurations, on the ather
hand. This refiguring of the structures of feeling necessitales thras
interrelatad shiftings of position: a reading position of witing, &
lransubjectivity of marginality, and an intertextuality of identity,

Underground wiiting has narrativized the mode of reading itsell -that
it s 10 be taken as auxiliary to the bigger context of the undarpround
movarent. and its revalutionany production and reading of underground
writings under the guidance of the undergraund movernent. One may still
read 1his formulation as rigid, for possibly negating the contradictions
within specific works that raise the point how may underground writings
subvert the underground movement. There s danger to this kine of
racouree because a work is inevitably positioned for the bady of
undergraund writings, therefore, a work is made to speak for the
apistarnology of underground writings. This has already been the fascination
of most projects done in graduate work in the liberal arts and literature
departments. There s, thus, a need 1o repasition one's moda of reading
the writing by exploring the aspect of tra nsubjectivity of marginality and
the intertextuality of identity. On the one hand, the former emphasizes
a reading of underground wiitings that allows the voices layered within
ofe's awn marginality to speak and to be heard—how might e yaices
of other displaced genders, geographies, ethnicities and religons b2
reptesented within the “power structures” of underground writings,
Exclusion is also part of the text, absance also reinscribes the text; as
such how might the displaced others in underground literature he
reinscribad as a way of reading, and as a way of discermning othar marginal
identities, Undergraund writings already remain in the marging; to negate
the palyphony of voices within underground wiitings is toreproduce the
nppressive hierarchization that has positioned underground witings in
tha marginz.

interextuality of identity, on the athel hand, emphasizes a reading
of underground writings that allows the other configurations of the power
struclure to come into glay-—how might there be a richer contextual play
with the consideration of the counterculture ascribed 1o the bourganis;
of the folk, lslamic, popular, academis, and indigenous in Philippine
cultures of the oral in the imagining of nationhood, The poiitics of
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undergraund writings representing the narrative of the undergraundg
movernent s not to be negated but repositioned in this canfiguration,
Only when other canfigurations are placed into play can there be a more
productive construction of identity that represents the conditions and
engagements from which identity is socially and histarically related, and
identities inter-related.

With these shifts taken into account, a new problematic arses in
underground writings that direct to the writing itself. Taken historically,
this mode of writing may have been of timely function. Thus, the
continuity of conditions remain, writing has considerably diminished to
meaningfully represent other pressing issues of a changing time. Itisa
mode of writing that has been affixed to the prablematic notion of the
“underground.” This writing has worked through the operation of the
binary opposition; and within its own marginality, it can reproduce the
operation that constructs new marginalities. In this mode of writing, the
metaphorof the paper comes into play here, Paper, for middle and upper-
class, is empowerment—to use print to appropriate the world. Faper, for
most working class people, isa source of disempowerment—paper has
been used to grab lands from the farmers, to serve as notice of
termination for the workers. Women have also been traumatized by the
paper-—to legally bind the martiage contract, to pronounce and contest:
the findings of rape, to be regarded as invisible in laws passed. This mode
of writing has used the written ward against the other,

By way of allowing mare space to be territorialized, another made of
writing must be explored. In this regard, music as cuitural idiom and
metaphor may give us a trace of a new writing mode that encompasses
the interrelated shifts of position. This allows a space to access other
voices erased In the writing of the underground. Music appraXimates an
arality, 3 non-linearity, a polyphony of sound and veices, which have a
potential for altering the pattern that has becomie the writing of the
underground. It traces a subalternity that explores disarientation as a
functional model of 5 WITling as against the perceived rigor that has so
fuled the writing of the undergraund.

| have chosen songs that deal with the land Issue; this time, whether
produced in the network of the underground movement or those
sympathetic 1o the cause for social change. | hopethis effort can provide
several insights on how an image central in some SONES are reworked
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owards an innovation of the politics of land, on ong hand, and the
Imagination of land, on the other hand. Underground writings, as
discussed in the earlier sections of the essay, rafer to literature praduced
by both the overtly undergreund and covertly above-ground people’s
arganizations affiliated with the Mational Democratic Front. 1L remains in
dalogwith above-ground structures, primarily to challengs those structures
that have exploited the masses, and the above-ground structures that
szek to uphold and protect the masses.

Included in one of two cassetls tapes produced by the underground
mavement, Tano uses the tagulaylay (lamentation) to narrate the plight
of & farmer bearing that name. Thraugh a series of il events that begins
with the problem of having 1o purchase medicine far & sick child to the
siarm that destroyed his harvest, Tano s dispossessad of his land by the
haciendera. When nothing elas s made available ta him, he jains the Red
fighters. The song's tampo blalds into a marzh, comvineing the audience
to join i the armed struggle, Tano s advocatory in its call 1o action. By
naming Tano as the generic farmer appressed in a litany of conditions,
the peasant audience may mare than sympathize with the case. With his
decision to join the Red fighters, Tano's family is made absent fram the
ceision-rmaking process and its consequence—a bitter chaice to jom the
rovalution aver helpimg fend for the family's needs. As the dispossession
of the land isthe causa of injustice, the promise of its recovery becomeas
the ratioral for joining the NPA. Thus, Tano foregreunds the marginalized
dertity of the peasant figure in the struggle for justice. |t backgrounds
the landiord identity and politics, possibility of defeat, and conflict of
domastic interest. In doing so, the identty politics of the peasant figure
isravealed, making the politics for sustamable change also possible, The
dentity palitics Is foregroundad in conjuction with the politics of changs
af the underground mavament,

Halina, Halina by Jess Santiagn eulogizes Lhrea representatives of
the oppressad majority, one afwhich is Pedro Pilapil. a farmer, shot dead
when he tried to fight the dispossession of s farm. The call 1o action in
eacn of the cases s symbolie: to gather in their behalf and offer a space
inthe audience' hearts, Because the protest singer is an above-ground
personality, the song doss not have an outright call to arms n the way
Tano has resolved a similar injustice. Tane used to be sang in selected
massactions but has now become standard repertoire In most progressive
cancents, The land retaing the symbalic function to Santiage's above-



1148 ROLANDHD B. TOLENTING

ground audience, as site for emplacing a garminal sead or sustaining an
already committed practice for a more radical and collective action. By
depicting the land issue i simullaneous pessimism and optimisim, the
sang provides an intertexual referencing to the plight and struggles of the
peasant figure with the experiences of the other identities of the urkan
poor and female factory worker, also included in the song. The song
reterritorializes the politics of daily experience under the hands of the
ruling class from this very class. It namesthe relatedness of exploitation
and struggle in the intra-experiences of the three displaced figures, It
subsequently deterritorializes the claws of ruling class power for the
possibilty of solidarity among the oppressed class,

Sag-odilupac by the group Buklod recails of the two massacras that
even today has yet 1o be resolved by bringing the perpetrators 1o justice.
The sang provides a rich laver of textual strategies. “"Alaala’y may balabal
ng hinagpis" (memaory is layerad oy grief), as Susan Fernandez-hMagno
articulates post Fidel Rille's positioning of Marela, a child then and the
only survivor of the Sag-od massacra, Marala's “voice” is prominently
positionsad, crucial in weaving the Lupao experience to an intertextual
lamentation that draws our attention to the continuing and aggrevating
perpetuation of other human rights viclations, Land is a geoscape for
memary, and in our conteat, always a site for the layenng of grief and
strength. Because land has this central imagery of territorialization and
deterritonalization (conguest and reconguest), it provides the space for
geopolitical interaction and conflict. Inthis geoscape, land is deterntorializz
frorn the clutches of the landed class' powser and reterritorialized for
reconcuest, As conflict intensifies, so too s the inflictian of wiolence an
the landless class. Thus, systemic violence {massacres) become the
recurring practice of silencing the disenfranchised voices' dissent. The
songterritonalizes this paradigmatic geoscape, calling for a remembrance
of things past and becoming as subversion to the amnezia of violence of
the ruling class.

Dapat Bawiin is a version of a Latin American protest song,
populanzed by the choral group, Patatag. The song, like Tano, calls for
a revolutionary action, 1.e., an agranan revolution. Land is marked as
something that should be collectively owned, but is not. The song's
arldressee is interrogated, “Hinakabahan ka ba sa awitin fong ito? kaw
ba'y panginoong maviupa o may-arl ng Pillpinas?” (Are you getling
frightenedwith my song? Areyou a landlord, doyvou ownithe Philippines?)
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The song accounts for the contradiction ot classes, and the neead for
collzetive action. Land isaninherent right of the majority, s repossassian
i thus immanent, Revelutionary agrandan revolution is espoused in the
song Dapal Bawiin, This literally ascribes the reterritorialization aspacl
of protest songs. Contested dand, in which the landed class amasses
nower, is reterritonialized by the landless class, The landless class defies
thevery poweer land denctes for the fanded class and the vary powerlessnass
it connotes far its class. In foregrounding this revolutionary practice, the
potential for change becomes possible within the constricting linuts of
axploitation due 10 land. Whatis impossible in the past, in artistic lextual
g actual practice becomes materializable,

Balitaw's Arilrmific is & Kitsch recycling of rock and roll, with a strong
Yisayan accent, and simulated live-conzert perdormance, [t rundowns
mages of low intensify conflict (LIC), WS, "surrogate war™ in the
Philippines, that has mapped out the counter-insurgency oparations n
the countryside. Land takes on three dimensions—ithe simulated concert
plaza as site for the popular baile, Negros as the “laboratony of LIC," and
the U5, as saurce of LIS, This inmixing of land refers to a geascapes in
which varicus levels of spatial use and power are alsa ntertwined,
Tnrough a simple addition or processing, the connections are made. The
sang provides an analysis of geopolitical relations among communities in
Megros and LS. imperialism, With this foregrounded, the pardic
technigue creates a double-reading of the situation—aon the one hand,
rock and roll 1s used (o lay bare the narrative of power in Megros, on the
giner hand, it alse lays bare the perdformative aspect of power and
struggle againstit, Simultaneous deterritorialization and reterdlorialization
5 undertaken to conflate termporal humor with the experiences of pain
af reality,

simiarly, Lokal Brown's Pay U pesitions the Philippines in the glabal
transnationalism, one which is inequitable ta the country. [0 this reggae,
Itis not only the natural resources that are being transnationalized, but
women and children are alse globalized. The deprnivation and use-of the
[and for expart provides the national context in the unequal global divisian
af labar, The primary produce of the land—including its people—Is
gported 1o generate unequal income for the nation. Sung In reggas
music, the affinity for other imperialized lands 15 also made possible. The
song undarscores a kind of musical soligarty in the present imperalized
experiences of former colonized nations. This releritonalization makes
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possible the solidarity of marginalized national formations under and
against the wing of imperialism.

tocelvnang Baliwag draws the search Tor naticnal identity in historz
times. A popular Katipunan kundiman, the land is feminized, becoming
the fragrant aroma of flowers evaking the inspiration for struggle. Land
becomes an issue for lingerng conscienticization— from the struggles of
the past to what has been transformed in the present,  Similarly, the
female body becomes the landscaps by which 1o discem Susan Fermander
Magnao's Kung fhig Mo Akong Makilala based from Ruth Elynia Mabangio's
poem. The body is inscribed as naked and sensual, nurturing and
ecstatic, The body is an inscription of the feminine into the naticnal,
similar to the operations of locelnang Baliwag, Salidumay Salun-At, like
Hung g Mo akong Makilaia, is a reclaiming of territory. Produced by the
Cordillera People’s Democratic Frent, the song is part of introducing and
acculturating the concept and practice of provisionary revolutionary
governments in white areas. [t is a song used by a communst haalth
group to nstill attitudes of hygiene and sanitation—the need for
constructing todets; advocaling 1he usage of herbal medicines: points |
like putting pigs-in pens, maodaration 0 cigarette smoking and beer
drinking. Land becomes a coherent landscape, as the evalutionary
struggle has reached & pont whera it positions its mass base 1o overses
the developmeant of thelr own communities.

fusic provides a complex configuration to discerm identity. Remaining
overtly palitizal these songs, however, are interwoven 1t a olay of the
counterculture (reggae, rock and roll} and the vernacular (Pay U
Aritmitik], amang others, The vermacular prevails not meraly as motif bt
asadisplacement of English and Tagalog centrisms as languages marked
for the discourse of protest, Solidarity is thaught glabally: affinity with
Latin America's Mew Sond mavermeant, or LIC as modern Third Warid
infliction of the U_E. The discernment of fand as identity is intertextual,
taking into consideration the different operations of iImagination in each
song and within each song, Other voices—children, womean, regicns—
are highlighted and positioned as crucial towards the circulation of
meanings.

husic providgs a disorientation in the circulation of meanings, that,
i turn, provides other ways of seeing, writing, and reading. Another
admxture of aral and wiitten literatures is the emergence of testimonial
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itarature. Testimonial literature displaces notions of genres, farm,
narative, and literariness, It evades meanings including the canon’s
dismiasal of it as non-literature. 1t is written arality, nor-linear in the stary
telling of the sell and the environment. Yet i is not rariss on its point,
e, ILis a product of the revolutionary experience ipclitical, cultural,
seonamic, social production), as in Sa Tungki sa llong ng Kaaway ot
testimanials of survivors of human rignis vialations.

when | was covering the forced evacuation of civilians inthe s
part of Negras in the late 1980s, | asked an internal refuges whal she
feared mare—the NPA or the military—trying to force my partisanship
into hRer plight. | was caught up in my ratonal binary apposition, not
krowing that she had other mare pressing issues in her mind, She simply
anewered, “bullets” and continued to narrate snatches of her
disnlacermant—the weakening of a body so Used 10 wiark, faving notning
ta do all day but wait for relief goods that do nol come regularly, -and
having to be packed 0 a room with 12 other families. Her answer—~ne
narrative—has displaced my own sense of seeing my self and the
prvironment. of heanng & voice thal speaks a story, a story that speaks
af an indwidual life ard of the community's, caught up in the displacing
state aperations of military, sconomicand political imperatives, Literature,
as exernplified by underground writings, should be this intervention of &
similar kind—it has a way of stiring boundaries, collapsing nary
aoposition and categores, decantenng our nolion of whiting and our
nation of reading that writing. It becomes a simultanzous acl of
detarritotialization and reterritonalization, of foregrounding and
Rackprounding, and of oppression and struggle. @

Songs anatyzed from the following cassette recordings!

CAntmt T oy Balitaw, Baitawe sa Atangd Panahon hhasika/Dal it 1SEE,

“igpat Bawin® oy Patatag, Naghatagang Luoa r.d,

‘alina® by seks Saroapn, Haig, Jess M. Santags, jEE R

Horelyrang Baliwag! sned "Eeng big Mo Along Makila® by Gusan bereanaas- RMagndg,
Habi at Himig. Godje Farmandezd peng Galang Farnanidez. r.d,

UPay Uy Lokl Browe, . Sa ikalawang Fugta, BMG Recards, 1ed2

TeagaidLUpan’ by Ruklod, Rokid at Buhay. Farmes Aemistance Board, 1588,

el du rany SalurneAt”, BaliEh Prr cansans Seksyan sa Mosiaa ng drlists st Marurulat ng
Sarmaavanan CARMASamiliera Sopple's Derqeoratic Front (CROS) ma,

Tara", hga Hanta ng Rebolsyeng Piliping, Malswang Splyurr, ARMAS, 1o,
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