Re-membering Women into the Nation:
Discourses of Gender, Nation and Nationalism
in the Poetry of Hermilinda Lingbaoan-Bulong

RODERICK G. GALAM,

Nationglism has proven to be maie-niased and Ihis s evidént In its teridency to
image the natcn as wemandmother i larguage. It has corverienlly plised women
wheve it I3 almost completely nowhore to Le read, dismerrbered from the natonal
bedy and danied agency and mreaningiul partierpat o0, Whan written of, women are
assigned to the concepts of nation and mother as is the case of “inarg Sayan.” in
this nation, the cidzen is male and the state mascuiing. Consequentiv. the
axpevonee of a natlon in e context of ecicnialism and ipenalism is semanticizes
as rape which further renlvees 1be genderng of the nation as worvar. Throygh
poatry, Hermilinda Linghanan-B.a.ong creates sgacas for waran in thé narative
that is nationalism. in “Madnre Abra™ arg *Baro s Kuputonn,” Unghaoan-utcig's
fermynized territory represents ethnicity belong ngito a wider community o temitory..
She encourages women 1o remember their owr strength, 1heir own capaciy, their
place m the oages of history and rermends terr that they are daughters of freegom.
fighter Gabreia Silang in *Agtrangha, Babal. " In ‘econstnicting the family as auni
wheeeln there are no subordirates, she rescues the domesticity of womren in tie
heme whera- she rules a "quesndom” tereft ol powe and authonty. In “AMaris-
Kiipina,” the commodified averseas cenirgst wotkers (OCW) more popuiary nown
as tne Japayuk are "bengs-for-cthers” respensible for saving the country from
econamic rin 5o g repular bis s, By lesating women In spasfic hstorical, political,
cullueal, socal and easnomic pronessas, bingbouan-Bulong devates the
natior:alistically marginalized Fipino vaomen 1o apents of sacn! and satiora)
transgformaten,

Women are not 'lmagined’, . t¢ be national citizens:
Mations have beon axplicitly inked 10 men and masculindigs. Nationafisms
snd generally national wentities - are Imagined Orotherhouds. a
‘hodzontsl comradaship (Anderson 1991 [16]) between men who are
simutanaously engendered as-masculine and produced as nalonal
subjects. femphasis added)

Sarah Raduifle- & Sailie Westvood, Remaling the Natin (1996)

Desplte many nationabisls’ weclogical mvestment in the idea of
popuiar unity, nistions have hisiorically amounted to the sanctioned
nstitutionslization ol gender difference. No nation in the weeld gives.
womaon and men the same access to the rights and resources of.
the nation-state. [emphasis added]

Anne lcClintock, Imperial Leather, 1995
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Iif nationalism tends to dis-mémber women frorh the national body,
denying then: agency and equal and meaningful participation in the
imagined national community, it may be said that Hermilinda Lingbaoan:
Bulong 1s engaged in re-membenng women into the nation, This essay
explores how Lingbaoan-Bulong accomplishes such a project.

Lingbaoan-Bulong who started publishing in the llokano weekly
magazine Bannawag (Dawr) in the early 1980s which roughly coincides
with the “rebirth” of the feminist movement in the Philipplnes has
consistently sursued themes of gender, ethnic and national identities.
L.ong before. it became fashionable to foreground these issues In literary
works, and long before critical/literary theory would train its lenses on
such writings, Lingbaoan-Bulong was already producing works that not
only dealt with these individually but also more importantly, works that
combined and probilematized all three discaurses simultahewsly.

Lingbaoan-Buiong's project may be seen 10 consist of two corhponents.
The first component invoives memory or history — the remembering of the
past. ltinvoives revisiting the sites and locations of women's participation
in the nation and a re-visioning of them so that women can take their
rightful piace. it is then primarily aimed at unforgetting. Lingbaoan-
Bulong precisely reminds us of what have been forgotten. The second
component involves Lingbaoan-Bulong's re-membering of re-integration
of women into the national, of making women members, not merely
symbois, of the national coliectivity. Lingbacan-Bulong insists in her
poems that women must be re-Inscribed or re-written into our narratives
of the nation. 1iow does she accomplish this?

To answer this question, we need to identify the roles Lingbaoan-
Ruiong gives to women and where these roles are performed, In doing
thss, we locate these women In their speclific contexts. A reacding of
Lingbaoan-Bulong's poems yields at least three categories of a politics
of iocation and where women are Incorporated into the nation. In other
words. we see these women engaged/engaging in three broad lssues
{though not necessarily simultaneously) that implicate them in the
nation. First 1s a feminized territory (land of one's birth) as location of
history, memory, filation, and kinship. Second is women’s location In the
home, in the stiuggle for indenendence, and in history, Last Is women's
location in intermational tabor.
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Lngbavan-Bulong's Iccating her women parsonassioices i these
three spaces is her strategic way of re-Inscribing women NG tha naton.
She knows that women cannot just be re-meinbered into the nation Gy
claiming a “natural” rght to it (although they have as much right 1o the
nation as the men). But given the reality that women do not have orenjoy
sgual rights to the nation, Lingbaoan-Bulong addresses this precisely by
shovang that women shape and labor for the nation as much as men do.
To better appreciate this “locational” strategy employed by the poet, we
must look nto The spaces constructed by her nationalist discourse. This
vail alsa help Us appreciate more fuliy the poetl's agenda which may be
galled "feminist-nationalist.”

Lingbaoan-Bulong‘s Nationalism and the Inside-Outside Spaces of the.
Nation

Lnghaoan-Bulong’'s concern for the nation parmeates her works.
Herconstruct of a nation 15 one consiiluled by inside [loob] and outside
[!ébasl spaces. |hase insirde and putside spaces interact to form “in-
between” spaces; spaces that Uy to capture the problematic and
contertious place of some Fhpinos or groups in the nation. Four
categories may be deduced fiom Lingba«ﬁa’nul?iulqngfs poatry

outside |Western coionizers: Span and Ametical
outsile-inside [Makay race/Asians)

inside-outside [Filipine women. athnic minarities. rebeis)
inside [all Filipines: an sdealaspired for nation ]

BwN b

The following simple Venn diagram provides a schematic presentation
of these spaces.
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Taking the nation (4), the INSIDE space [foob) a5 our point of
reference, the area (1) nccupled by our western calanizers indicates the
QUTSIDE {labas] space. This outside space is important to the nation {as
inside space) because it 15 against this outside space that the nation is
asserted and therefore, to a large extent, defined and constituted. The
area accupied by the QUTSIDE-INSIDE (2) category indicates that those
who occupy this space are oulsiders (meaning not Filipinos) bul are-'in'-
cluded in the-nation (as inside space). The arrow before 2 indicales the
movement from outside t inside, thus the outsile-inside configuration,
occupying a space closer 1o the inside space of the nation. The INSIDE-
OUTSIDE (3) category involves Filipino women, ethnic minorives specifically
the Ithegs/Tinggians, and communist rebels. By virtue of their being
Fliipinos, they are within the nalion but becayse of varnious forces at work
{especially the state), they are also outside: The arrow indicates this
movemeant from the inside towards the margin {boundary} between.the
inside and the outside spaces. They are ciosar to the outside space
because of theit marginalization thal effectively renders them as though
lhey were not within the nation. as though they did not belong. it is this
that Lingbacan-Bulong acddresses: she re-moves women from the
margins and re-places them into the center of the nation. For Liﬁgbaoam
Bulong, the nation, aswell as national dentity, operates both on external
and internal exclusion and inclision. As Stuart Wooif says:

National identity depends on exclusion as much as-on inclusion: 1h
Toreigner whose expulsion s a pracondinion of nalionat independente
or the othnic minority whose pretensions threaten nalional unity, are:
ihe functicnal counlerpart to the symboiic and material mechanisms of
lorging national coheslon, present in most histoncal processes ol
nation-tuiding. Bul Ihe defindions of who should he inciuded or
excluded amre fundamentally arbitrary, dependent on the very myths that
underpi: nationahst ideotogy (history, langunge, race, religion,
Temitorsy ...}, expmssed and somelimes imposed nithlessly by elites in
conlrol of the state, The political manifesration of ethnic and regional
ertiies may bo seen as a product of Ihe insistence o n tational identity
arml even imore on nationalist. precisely because of the sense of
exXCiusion of marginalization within the nafion-state ?
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The Outside{is’) Spuce.

The violence wrought by the Spanish and the Americans on the
Filipinos is the source of their constitution as the outside space of the
Filipino nation. They are the outside entliies that define the inclusivities
of the nation. Mmeaning there is an outside that the nation aliovs in. | wiil
npw tumn to .a- discussion-of why the Spanish and the Americans are
outside.

The first category reveals one important feature of Lingbaoan-
Bulong's nationalism - its anti-colonial onentation. Her anti-coloniai
poems perfori two things, First, they explore the process by which
colonization was effected including the strategdies employed to achieve
and justify coloniakimperiat aims. Second, they expiore the culturai,
polical, economic, as well as the psychic consequences of this
colonization. in “Siak nga Adipen,” Liigbaoan-Bulong identifies at ieast
three coionialist strategies, namely 1) cunning through words and
promises of progress: 2) assertion of racial supenarity by the coionizers;
and 3) colonization of the mind. Lingbacan-Bulong in “Siak nga Adipen™?
begins:

inadipennai Join, san lneng a kadsgt balkes  you enslaved me not only with viord
Diusesnak kadagt bl B idudur-as ypu biinded me with promises of progess

The US colonization of the Phiiippines was justified along civitizing
missions articulated hest by McKnley's divine-inspired “Benevoient
Assimilation.” McKinley had argued that the pnmary aim of American
colonization of the Philippines was to bring the Filipinos out of the dark
and uncivilized state where they were putatively living and usher them
into the light of (Westermn) ciwiization, Amencan brand. The US therefore
vas not only bringing In “progress” in the economic sense hut more so,
progress In the sense of “civibzation™ (from uncivilized, barbaric, primitive
ta civilized). The concept of economic progress was Inextricabiy tied with
colonial discourses, with the superiority of Western culture.

But such enslavement (inadipennak) justified ‘along s civilizing’
mission was also predicated upon assertions of raclal superiority to justify
and naturalize the colonizers' asms, Their coior symbolizes power while
“the* Filipino color (kayumanggh signifies weakness and inferiority.
Moreover, the blood that runs through Filipino veins is the blood of slaves,
Thus they must bow to the White.
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Colonization, however, remains incompiete unless the mind of the
subjugated people is completely colonized by the Imperialists. The poet
calls this mind-colonization as a form of “intoxication” {pannakabartek)
and nypnosisfmagic that has incapacitated the Filipinos from seeing and
perceiving the insidious ways of foreign hegemony. What has intoxicated
and biinded us? How? We must turn to how American hegernony was
established in the Philipines. Without discounting the role of the military
“pacification” of the Phiitppine |slands, recall that the success of
American coionialism in the Philippines was largely due to the establishmen
of a public education system patterned after the American education
system and the specialized training in the US i various fields given to
natives through the pensicnado system. This is the subject "Mannaton,
Ph.D."* a poem about two Filipinos who went ta the US for advanced
studies. The whole nasrative of the American colonization of the Philippines
18 insciibed in this poem. The denigration of the Filipino self (here mow
represented by Spanish names) is captured by the tvio Filipinos changing
thelr narnes Juan to John and (EsjTeban to Steve. The consaquence of
their‘colomai’ education has been a domination of the Filipino pesonhood:

nagrennekdaiti eilosopia, teknolohia keh siendis
nga insitho oaght: ganganiaet
naiseksei ken nangadipen i kavumangg nga, ek

ket nagsublids it pagitian kas tangtangaden a 1ianakman
pagtamdan ken mabiphig.

they filled themseives with philosophy, tachnnlogioal
know-tiow and science

spoon-fed by forcigners

stuffed into, and ensiaved the browi mint.

arrf théy retumed to tho couniry, looked upon as manskman
horored and respected.,

The word manakman [root: nakem {foob)| Seems to be emblematic
of the: tolal American domination of the Filipino scholars’ personhood.
Manakman in llokano can mean or refer to a person who Is good-naturec!
but it can also refer to someone who is obedient, docie and subservient.
The use of the word manakman to describe John/luan and Steve/(Es-)
Teban may thus refer to the American occupation; celonization of hese
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‘'seives,” spectfically their minds and nakem (kaungganfloob). Yet
Lingbaoan-Bulong says thal we Filipinds ail suffered, and continue to
suffer, from this colonization;

G-olacnnak o  allawly, anak i angin

A nangyarasaas gangannaet a samiveeng
dimngegak, inimdengiak makatikaw ngo avweng:
inarch ehko H daonum t lomaud nga ubbog
Kot nahartekek, diak naisian U palab-og

ngem amok, Lray stka,

Ealudnaka dagiti kanuavadan nga inpaammalod

5 nguda 1 krus ken alpabeto

annaknatay antin dagiti smmages

i vapan b pucaw nga engkantado

‘a nangibalng kadatayo iti tanghat b wave ken bisin
kadagiti arak ken laraon dagitt mortal a mannakabatin

I am haunted by the alawig, chilg of the witict

who vhispered a foregn song

| listened, | istened to the confusing saund;

I therstily drank the veater of the weslen spring:

and | got intoxicated, | did not-escape from (he:trap:

bul ! know, evan you

are a prisonar of the practices they fed us

al the ngudo of the cross and alphabdet

we are all the chidiren aof those ~ho kissed

the fomt of the white engkantado

who tmprisoned us in a vage of Wist and hunger
in the wines and fhod of poweriui morals.

“Adipen Dagiti Engkaitario™

The nation then as the inside space is constituted by people whose
beings. whose idenuties have been “coirupted” by the outsiders. Thus,
even if the Spanish and the Americans are not phiysicatly and ideologically
weicome tc the inskle space {Lhe nation) they are effectively inside even
as they are oulside by virtue of their occupation of some pant of the
Filipino peoples’ nakem or kaunggan (loab). Also, Linghaoan-Buiong, m
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“Sagibo ti Paitog"® says that this colonlal experlence-became part of oqr
constitution as a people:

ngem amirisem 4 sgo a nangadipen bt exairming the coritury that englaved
kadagiti apongmo it tumeng your ancestors

no 3 pay a diay makatung-aw why we could not get out

# gayurgsnong a knall of the plt dug

dagit gmim'ymagt« by Toreigness

ngRM ani@ g Wek kerr kamrua; But what kend of mind and-soul

Ui nanui W sasanghay vaere maulded by the coming

dagitt ganggpnnact-a panviaty ‘of foreign faith

iLis precisely in having imposed (by whatevermeans) them 'seives’
upon our 'seives’ that the nation and its spaces are constructed and
asserted against the Spanish and the Americans. They occupy the outer/
externai space defined by the nation. To use a rhetorical inverse, they are
the “others’ of this nation.

The Outside(rs)Yets lnsida(rs’) Space

Lingbaocan-Bulong posits a coliective identity broader than “Filipino:
Again, this wider collective klentity 1s set In opposition to what Is
assOciated with the West. Whiie Lingbaoan-Bulong is clear about Fillpino
national identity (membershipto the Filipino nation), she also claims that
this identity is located within a Malay/Asian identity. Thus, Malay-ness or
Astan-ness is accormmodated into Filipino-ness. Lingbaoan-Bulong invokes
common ancestry, shared heritage and blood; In other words, a common
race. Take for instance these lines from the poem YSagibo ti Paltog:”

aftartatay kadaghth ursting  -in your veing runs
¢.dara nga asiang- asian bloou

How this bacomes possible is made clearer in the poem “Rangtay ti
Pull,"Here, the author argues that Filipinos and Malays, though separated
by sea and are differentin language. customs, land of birth, even religion,
are joined together by their having come from the same bload, by their
having come from the same race. In fact. Lingbacan-Bulong textualizes
our relationship as panagkakabsat (paghkakapatiran):
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£ acjoir i kaunggn

{i napaspasnek @ pannakasial
agpadata laeng a paset

4 kacena't panaghkakabsat
langkaia & di mapugsal.

span @ rbeng i thaw,
POgsasan ken kannawidan
saan a b daga anakayanakan
WERDO pAHTINAL a natiingan

4 ad-adids a pakaseinan

no aglugmol 8 kapanunotan
Iz adda & kinatao hon kaunggan
li napaspasnck 8 Kinnagwalan,

W mannuraltti a obd

agsabaif @ dagia ngem aghamaris a dargr
apcima a-sanga ngem uglaomg a bunga
ta maymaysa a puli U nagraudanta

ramol ken puon, noimiia idi ugmd
Wwodan o Wwid, napates & sanikue
fangiay & matagkan g

i napaiabas. ke agdama.

3

for fias n the faungan

where lies 3 decper acogptanc:
we ames bt hoth a pant

of 1he chain of panagkakabsat
chain that cannot be broken,

the sea is not a hindrance.

even lnguage and custom

it I not fand of bith

or the fath we wete bor 4nto
that should malter mone

if o minds meet

it is in our personhood and kaunggi
whems a deeper undersianding &,

yes v are witers both

{from] different lands but retated in blood
(from] different branches but samilar fruits
for we descended fom the same rice
ront and puon, planted in ancent times
ancient heritage, prceless possession
bridge that inis

the past ant the preseqt

Eyually inpurtant is how Lingbaoan-Dulong enabiles this relationship

by using the concept kaunggan (kaloob-looban) whose root ward is uneg
iloab). Thus. Malays {those form the Malay race) and/or other Asians may
he outside the nation, speak a differentlanguage. profess a different faith
yet they are accommadated in the nation, In fact. they are part of the
nation. After ail, they are our kabsat {siblings).

Fracturing Lingbaoan-Bulong's nationalism are considerations of
race. In much the same way that she oftentimes represents a monolithic
West, she aiso constructs, il opposition to this “Western” collectivity, a
Matayan, If not Asian/Eastern collectivity. Lingbaoan-Bulong could be
severely criticlzed for {unconsciously} empioying/deploying cognitive
categories or framewarks that we now call onentalist and at the same
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time essentialist. Yet the poet’s Malay/Asian location of Filigino idenfity
closely resembles:Jose Rizal's project. Quibuyen explains:

Rizal mokes a stronger claim for viewing national identity from an Asian-
Pacific perspective, not only in emphasizing the cultural, historical, and
trade inks of the Philippines to her Southeast Asain ngighbors, but also
In acknowledging the Malay peninsuls as the onginal homeland of the
Filipinos. As paintord out by Coates (1968), “Rizal mgarder the Filipinos
as a Malay paople, elhnically similar fo the Mafays of Indonesia, Malaya
and Bomeo, though not so refaled o the Dayaks™ (175, n.1). Recent
scholarship bears out Rizal's emphasis on the Phiippines” cultural links
with her neighbors. [....] Rizal’s claim, subversive and marginal in the
cultural milieu of nineteenth-century Philippines, that "there was life,
thore was activity, them was movement” in the Philipgrines and betwsen
hor islands and the rest of Southeast Asia, is now: an accepted parl of
knowledge — inscnbed today in such infiuential scholary works ak
Anthony Reid's two-volume history of Soulheast Asis (1988-1993) ¢

The import of Lingbaoan-Butong’s invocation .of a common race is
that her nationallsm is not xenophobic or purist as it warmly embraces
“brothers and sisters” or “feliows” (pada/kapwa) from other nations.
Such an invocation of a “cormnmon race” | think, articulates a desire 10
locate Filipino-ness in history, in its external-yet-internal relations with
‘Southeas! Astan and Asian countries through trade and other means long
before the ativent of Western imperiatism.

Tho Inside{rs’)-Yot-Outsido{rs’} Space

Since this paper 15 about how women are re-membered into the
nation, re-moved from the marginat inside-cutside space lnto the center
of the inside space that is the nation, ! will focus here on the
marginalization of ltnegs/Tinggians ari illustzate how some Fiiipinos are
lessFilipino than others in that they are oppressed by fellow Filipinos and
<re made to occupy a marginal space within the nation.

Lingbaoan-Bulong discusses in a poem how an tneg {or a Tinggian')'
is unacceptable to the wider community {which is the nation} simply {or
precisely?) because he is an itneg. The poem guestions how the tneds/
Tinggians can only become acceptabie to the nation If they behaved,
spoke and dressed not as ltnegs but as Filipinos. The poet in effect
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problematizes what exactly constitutes Filipino identity. Does it mean that
the nation equals 'Filipine'? That for one to be Filipino (and thus to belong
to the nation} one has to give up his or her ethnic origin, his or her ethnic
igentity? These are the questions the following poem foregrounds and

engdages!

A nagpargngak itf pudno a fangal;
nagagiplo ken nanghskasabe o nakabaog
it Saknong nagti kayo gd i dalan

ken kacaghi napsnayes & lay-ak.
rnatawaan ken inumsidak

2 maysask kano 8 naag.

i maidsinniiaiak i@ panunolan

a nakapayatyab ken natadapan-dapar
iif tenggrga b Mnelleng,

kaunasan ken kanmasan

draliaxsandaik 4 hinibblan

o ¥ i3 kano innak mataltalangRinng;

ngem i naglurbalaak a hagtakder it pulpito

when | shoved.up-as me:

witn o Spear ard weanirg & lordoth end preached
under the trees by the oadside

arxd in the wide expanse of the tay-ak

they laughed at and pemsecutedd me

forto them | was a fool

when | exchanged deas

weixing a payabyab and barefooled-

in sugnrcane and cortickds

they tumnd their backs and scomwl me
for fo them | was tallang: gbbensh,

hut'when | wom a fie, macde my shogs shiny

pinasiiongko daghl sapatosho

ket napisaritaak i saball @ pagsassn
pinalakakands daggtiist et beng a balies
& ieda A nkankano,

arvd stood before a puipt

and’ spoke in another BNFURS

they applauded the very same worrds
fhey did not heed,

"Keayumanggi a Propeta™

Thus. only by removing their native clothes and putting on new ones,
only by speaking not their language but suppasedly the national (?)
snguage that ltnegs/Tinggians can hope to be accepted byfin and
recome fully integrated into the nation. Yet what Lingbaoan-Bulong
asserts in the poem is that one does not need to lose his/her ethnic or
regional identity to become a Filipino. Armold Molina-Azurin (1993) also
raises the same issue in his book Re-inventing the Filipino Sense of Being
and Becoming. But by the way things are, one has to make painful
adjustments, one has to lose a lat in arder for ethnic minorities to take:
a more prominent -and visible place in the nation. Yet in becoming more



42 RODERICK GALAM

visible, their ethnic ongins fade and-slowly disappear, | wil 53y niore on
this in a later section..

The Inside(rs’) Space.

Lingbaoan-Buiong's nationaiism envisions and constructs a nation
meant for all Filipinos. Lingbaoan-Buiong treats every citizen as brothers
and sisters lkabsat (kapatid)] even though they could actually be
ehemies, belonging 10 opposite ideologies espousing oppositional ways
of achieving national goals. Lingbaoan-Bulong constructs a relationship
bonded by tlood and it 1s this panaghkakabsat (pagkakapatiran) that
justifies the conciliatory and often loving tone of Lingbaoan-Bulong's
poems. Thus, the communist rebels who are considered as enemies but
who believe that they are fightng for the nation are also invited in;

Maavaltankayo, kabsat | understand you, kabsat

Ngem sink, moavatarmak? But do you urxicistand me?
Nagabeltayo amin itt arapaap We ail wove dreams
Kapanunotan a nasiag But ot the crossroad

Npem it nagasusan itt dolan We patted ways

Nagsisinatay i addang For them: is a call we must heed.

Ta adda awog:a nasken nga imdengan.

Yawatmio ts imam, Kabsat Gve me your hand, kabsat

Ta agdanggavia koma a manglaiunton  That logether we may lake
iti dalan 3 nalinalk. The peaceful path.

‘Maawatannak, Kadi™"

Thus, Lingbaoan-Bulong, in "Umayka iti Lubongiko™ could conceive
‘of the nation and of the nation’s history as shared and she admonishes
and invites “us” to enter her world -of which we are all a par:

Dika agtukiad, umayka, umayka Have no feal, come, come

Dumanonka, ala, dika agduadua Come in, ala; do nat douht

Apay nga addn akaw kadagita mata? Why is there fear In your ayes?
Maklzatka kadi 8, makaamiis Are you shocked to realize

A paselnaka me! toy nafat a sted? That you are a pait of this namoye-ivom’?
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Note that it is the volce of a woman that Is.used in the poem. What
this suggests 1s that for Lingbaoan-Bulongor as far as her poetic/political
agenda arc concerned, women are cential to the nation. In the poem,
it is a woman who is opening the door for an “enemy.” Yet because
Lingbaoan-Bulong 1s aware of how wornen {following the imagery of the
soem) have been sent and focked out of the nation, she undertakes the
project of re-membering them into the nation. Althaugh Lingbaoan-
Bulong declares the nation 10 be for everyone, she is not bilnd to actual
or real situations. She is aware that there are structural inequalities in
society and knows full weli that these structures of inequality engender
and fegitmize the oppression of others, including the dismembering of
women from the nation. Thus her poems that intersect gender and
nationalism Insist that wemen must be re-membered into the nation.
They must be re-inscribed or re-written Into our narratives of the nation.

Gender, Ethnicidentity and the (Nation-)State

The erasure or disappearance of ethnic identity that the state {of
state nationalism) requires of its ‘citizen-people’ for them to belongto the:
nation (see discussion on inside-outside space) Is countered by Lingbaoan:
Bulong's refusal to dis-connect herself of the personas of her poems from
their ethnic land. In a way, Lingbaoan-Bulong, refuses to obey, subverts
even, the logic of state ideotogy by representing (her) ethnic ongin as
constilutive of her entry into and participation in the nation. Aisa, she
undertakes this project by systematicatly constructing a kind of counte:-
discourse 1o patriarchy and state ideology that has been responsible for
the dis-memberment of women from the naton. In re-membering
women into the nation, Lingbaoan-Buiong, against patnarchy and state
ideology, feminizes the tand of her birth and construcis her birthiand
{Abra) as a woman and as a mother. Thus, she Images her connection
to and attachment with her ethnwcity as. impossible to forget since
miother-child relationships are generally very strong and hard to cut off,
aven when the nation is aiso represented as a mother. This strong
mother-child relationship is already indicated by Lingbaoan-Bulong’s
rhetorical strategy: she addresses herself to her mother-land. She
speaks to her motheriand. Thus, the poems are addressed especially and
specifically to the motherland. Interestingly, the nation is not represented
as a woman/mother in Lingbaoan-Bulong's works. In fact, the nation
appears not as-an abstracted idealized human but always located in the
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struggles and in.the daly living of her personas/characters. Her fe minized
ethnic identily is constructed agamst a masculinzed state.

Lingbaoan-Bulong's construction of a feminized ethnic ternitory is an
essentialist act, Moreover. in linking women with land, she links women
with their traditional images as being acted upon, passive, mmobile snd
ideatized. On the othes hand, her mascuiinizing of the state iinks force,
pawer and action with mates. Yer, outside of the teminized-termtory
conceptuahzation of itneg/Tinggan ethnicity, she constructsin a story an
theg woman who fights the state for appressing her. We have to look at
Lingbaocan-Bulong’s construction of ethinicity upon a feminized territory
in reiation to this Itneg woman who chose o become a rebei. At the
-outset, | am inclined to say that there is no necd 1o reconciie these two
representations. What is erucial is that we jook at how they are used for
the constitution of ethnic identity 2s the tnegs Tinggians move into the
naton.

Women as Territorial Symbo! of Collectivity
and the Parformante of Ethnic Mentity

Lingbavan-Rulong’s feminized territory that represents ethmicity
(Tinggianneg) is imbricated in awider or broader community {"natior ).
Let us expiore the connection: between the two.

In her poem “Baro a Kaputotan.™? Lingbaocar-Hulong gileves over
what is happeming to the ftnegMinggian community. 1t is dis-integrating
because there has been a toosening of the bonds that have traditionally
kept the knegs/Thiggmans intact, Their traditional sources of food (alingo,
ugsa, ikan, 1gat, kempa) are no longer there. Theit musicai instruments
(bungkaka, kipano, Kalaleng, tambor, gansa) are o longer played. Theh
weapons (gayang ken pika) are no ionger used. No new native ciothes
(baag ken piningitan} are being woven. Thelr dances are no ionger
performed. Even the kaputolan (the people or generation; have fallen
apart;

naliday on lindiingan ken gnaydan Kindingan and gnawoan are sad

{a cictart ipangag U pagio (i kalon for riwy no 1Wnger obey the pagla & kafon
nasitaksitaken gagll appoke the descehdants

b magichit, macng ker: gubar 8 ol masidt, inaengand gubang hewe boordided
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nagsisinan dagt kaputola the kaputolan.of inlaud, adasen and binongant
imaud. adasen ken binongan, hewve gong sopxarale wiys.,

Exaclly what has caused this social and gultural disintegration:
Lingbaoain-Bulongdoes.not say. We can however, attempt a discovery of
#hat has brought this about. She says in the stanza of the poem quoted
above: ngem dika aglua, na't kabanbantayan/dimo sangitan dagiti
nayaw-ayan (do not cry, mother of the mountains/do not grieve for those
viho have gone astray). Where have [1ese children gone? it is possible.
that aside from envirormental gestruction. the communily or its members
hava been forced 10 join the “modermnity-zation™ orchestrated by the
state. The ethinic community is after alt part of the nation-state. Thus, we
can assume that part of the reason for the ethnic community’'s
disinegration is the absence of a young or new generation to continue.
fe-generating the cornmunity. Also, we Can assume that with modernization
-and with thair entry into the educational systern and their participation
n a widar coliectivity, and “obeying” state ideology, these children may
‘have begun to practice a new culture {one that is opposed 1o their ethnic
culturé) and 1o construct a new identity out of these New Mmaterials.

Lingbaoan-Bulong discusses this more: fully in her short story
“Saraan” which shetranslated iftoFilipino as "Ang Handog ni Dagwaley."*”
in this story. the author deals with the institution or practice of offering
a nead of a member of an enemy tribe by the groom-1o-be to the father
of his betrothed. The protagonist of the story, Dagwaley, however, wenl
lo the capital to stuty and when he came back 10 fulfill the obligation
passed on to him by his parerts, he refused to headhunt arguing that it
veill only lead to a viclous war wath another tribe. This Infuriates his tather
and the father of his betrothed who happens 10 be the tribe’s chief. The
import of thisis That Dagwaley, in effect, was sayIng that. itwas about time
that cultural practices that are no longer relevant and have been made
anachionistic and obsolete were thrown away by the tnbe. His hetrothed
feared that Dagwaley’s position wouid make her suffer what many other
tibal girls have suffered — that of being abandoned by their betrothed.
Their partners left the tribe to study and never came back. Perhaps these
are the ones that Lingbaoan-Bulong has d escribed as having gone astray.

This going astray (which from the point of view of the state is welcome
since Their going astray leads them to the state) involyes movement aut
of their ethaic communily into the national community {represented by
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their going to the imetiopolis, the capitai of the nation-state), to
participate in a nation-building process ~education which is administered
by the nation-state. What makes this “going astray” is that these
members of the ethnic community never go back or worse, forget of lose
aiong the way their ethnic identity. What is the ina ti kabanbantayan to
do? Lingbaoan-Bulong admonishes her, reminds her that it Is her blood
thatruns in their velns;

ngem dika agua, na’t kabanbantayan but do not cry mother of the mountaing
dinn sangltan dagiti nayawsawnan do not grieve for those who have gone astmy
la agiantaray 6l uratda U varam for your biood runs in their veins

amut a nagdamili it rabayanakan [you, thei rool that mouided thelr birth

U mangrangtay rumiet a Jabakiran shall bridge the forest

1apno bayogda hare a kaputotan 50 thal they wilt bridge'a new genaralion,
Nl maingel 2 kanag kababaguan. of the hero kanag-kababaguan.

"Bam 2 Kaputotan”

The impoitance of ina 't kabambantayan to the identity of those who
were born into this particular geographicdocation is highlighted-in another
poem. This time the poem talks about how this mother territory comes
to be so impartant tg the identity of the ithegs/Tinggulans:

stkat, na,. 8 nangitunda it was you, mothe:, who strengtheried
kadagitoy nalupov 3 saka these weak legs

kadagitt parbangon t panagdvagi;a dunng dawns of doubt

ken narikut ngs agsapa. and difficull momings.
mappuponak. dita gakiiap you 0ok care of me in your palms
dagita imam ti nangted pigsak your hands gave me the cirength
tapno sapuick dagitl arapaap to ook tor the dreams.

i agmattion 4 biag, in the noon -of life.

kenka, Ina, sapsapulph in yosr, mother, | ook for.

‘Kashigm O twed the iwin of courage

8 mangsalaknib, mangted-kired. that will protecl, gre me strength
70 pudot ti aghindek. in the hoat of the noon sun.

“Madre Abra™#
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if iny the poem “Baro a Kaputotan,” the-territory seemed immaobile
and an essence, the second poem disessentializes It as it provides a
gimpse mto how deep attachment 10 this mother terrtory ts developed
and bome out of the physical caring that Lingbacan-Bulong has o
beawtifully and lovingly attributed to the mother territory. If it Is not an
essence, how can ethnic identity move outside of essantralisms? We can
answer this Issue by looking at Buiong's paems that deal with her being
@ Tioggian/tneg.

Somelimes, one may. be struck by how Lingbacan-Bulong can be
ambivalent about the mother terfitory, On the one hand, she looks at #
as an onginary, a source of one's belonging determined by bload and
srth. Cn the other hand, she attnbutes to this mother temitory some
mothely role that is ritualized, requently performed, thus neutralizing
the tendency 1o essentalize this source of identiy. Further, identity
formation becomes part of the performance of kientity. But at the same
time that Bulong does this, she also re-inscrbes this woman territory into
an essential plane. To resolve this ambivaignce, we have 10 segk recourse
to Bulong's other poems. | will argue that while this rmother terntory may
fesile oF remain In essence (as it remains 1t the symbolic), attachment.
to it and the dentification and identities that obtain from this attachment
must continually be renewed. The past that is associated with this
temitory and which putatvety binds/bounds the peopie together, past,
present and future must contnually be re-visited, Identificaticn and
identities must therefore be contnually acted out or performed, In so
doing, they are reconstituted, re-affirmed.

The reconstitution of filiation and identity accurs in two ways. The first
oceurs in 1he practice of ethnic culture, in the performance of religious
fuals. The second takes a literal going back to the land of one’s birth,
lo re-commune, 10 remember and revisit those placas. objects, and
peopte that were part of one's idendity. Maimory 1s thus critically put to
‘bear on all of these.

The first involves the sensiive and careful reading of signs and
omens. This then refersto a conscious and active engagement with faith,
demonstrated In the worshyp of Kaburian. Such worship oftentimes
involves a constant search for Kabunian himself. It is a search that
involves Gquestioning where Kaburuan could really be found and that can
oftentimes lead 10 doublng the existence of Kabunian. Cne cultural
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aspect of ethnic communities that is nstrumental in keeping their etiic
community mtact is the practice of their native refigion or faith. But this
practice does not only Invoive the mere performances of the religious’
rituals as this practice also becomes the site for questioning this faith. In
“Wen, Im-imdengak,™5 the persona “accuses” Kabunian of heing
“naatap” |elusive and coid) and interrogates the fundamentat foundatian
of thisfaith — the “truth* or real-ness of Kabunian, aquestioning echoed
in another poern:

adda ka ladi a naibudi a1y you there
kadagitl atang iti bawi? in the offefings at the bawi?
maysake kadi a kar, are you a promise,

imahinasion wenno pammatt? imagination, or faith/superstitinn?
*Sinapuikin ‘Kabunlan™«

The second process of the reconstitution of ethnic identity involves
the same ditficulty-and discomfiture. One mustcontend with the anxiety
that such a reconstitution brings abourt.

A “Nagramutan," one must face the difficulty of remermbering
whenthe signs have already disappeared orwhen the signs are beginning
1o fade and disappear.

sumken i ila, of maveiis longing sets in, | éannot previit
alimbisagen & karorug my soul hecrmes istless.
hodagitl of makaidna a rabi al mstiess nighls

sumeksek daghti lamina images Invade

kndagiti lagip a o sumins memories that won't part

di maibagasan ti ballang the wamings of endless

kadagiti di maungpot a batibat nightmares rema undivined
nfdem awan mabuke! lidawan  yet no image can be formed

simbolo a df maibuksian undocipherabie symbol
agparang, i mapakadaan 41 appears unexpected by
agpukaw ith apagdarikmat, it disappears.in an mstant,

“Nagramutan”

is this difficuity caused by one's alienation orestran gement jrom the
tandz:
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nga ladi amin 8 Knagangknnact are all these Lhe consequenao of an aienatnd
0 kaceud nga agsapsapul it pagdisuanna soul looking for a piece of
sangkapirgs a daga? land 0 which to settie?

‘?Nagrarnumn'

Thus, the attachment to the iand of one's piith, to the land where one
has rooted, involves the invention of signs, the search for and discovery
of sighs and Iinks to re-connect and 1e-root oneself to this land:

Nupay naptkawen dagiti taods even 1 the signg afe gorio

W desdes @ din maadakan albong the leotpath thit can ne longerbétmaddon
adda linas o mamagiameng it napalabas.lhem 15 4 iinas that links the past,

agvan:a ken masakbavan. the present anrd the futurg,

“Nagramutan”

Attachment to the land of one's hirth could be losl and the memory
we have of it could be forgotten. There 1s a need then to invent symizois
and markers to remind us of who and what we are. Equatiy important is
the need 1o re-visit this land and attach oneself oven to the most
mundane of things. It is in going home that one remembers (o1 5
reminded of) the past, one re-members {re-Integrates) onesell to this
past for the present. Memory 1s thus presenved. The foliowmng poem,
“Agawidakto Latta’*® aculely states this:

! vl keep on-going home

T ook for the routs: of my dreams
to gather light from Lhe tirg

that [ightex! the path

that lod me o my futun.

Agawidiak latta

tapna tuntofteh B rarmut dagit-arapaan
(2006 vradawak it raniag it termiem
0 nangsinag it dalan & nangtunda
il i mosaithayarn.

Agavidal: manen | am. going home again

tapho umsasakak it daga o nangtapaya
Kadagit nalupoy a saka a pinatibker
ft (ungpal addang,

o rod on the land that supported
these weak legs thal were srengihened
by every stap.
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The land is meaningiul only because we remenitier the. self-
investments we have made unto it. Our identity is thus constituted and
re-constituted every time we engage and dis-engage with this land, every
time we dis-member ourselvesfrom it and remember what we havein this
land and what we associate with it:

-ngem saan a kinatakrot het it is not cowardice,

¥ apaghilt nga ftatalivud 10 relreat for a while

fapno umadaw it insplrasion to deaw inspiration

fen kired idiay bumurayok and strength from the humumyok
4 nangrugian amin dagitoy where all these trhals

that cannot be avoided began.,
"Subtianta dagiti Arapaap™*

Thus, when the ltnegs or Tinggians move.away from “Madre Abra”
aor from ina t kabanbantayan to be part of a wider coliectivity, that of the
nation. one does not necessarity forgel this ethnic mooring.

tartaraigidel U karuotan & paset I watk by the grassy adlge

i aspaltado a kalsada of the asphaii rof!

bareng masarakak sadiay hoping to find there

U agndubo a mangtaitalaytay. the youth walking on paddies.
i haamor 4 tambak, '

-

mangnganupak mal oy @ puseg i, o, am a hunter in the navel
ti sivdad a nasamek of a city of dense thickats.

“Siak nga Agbirbirok”

As the lines guoted above shows, one brings this ethnic idertity into
the national. And when it seems it has been lost, one embarks on a
search for this buried identity, of this identity that seems 10 have
disappeared in the {metojpoiis. Moreover, when Lingbaoan-Bulong
writes that ina 't kabanbantayan shouid not worry because het blood runs
in the veins of her children who have left (perhaps even abandoned) her,
she attaches 1o it the necessity of continuaily remembering what this
blood signifies and performing the obligation this biood carries. Thus, the
ethnic ldentity of ina't kabanbantayan must be performed while it
converges with and diverges from the national. Her refusal 1o leave
betwnd, to disregard, to forget or to erase her ethnic origin and her
insistence and persistence in making it part of her present constitution,
identity and subjectivity, have defined and determined her “perception of
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actual and emotianal space,” This emotional and actual space can
never be compiete, Lingbaoan-Bulong argues, if her ethnic identity is
compiletely disregarded either by the state of by herself.

Genderand Ethriicity Against the Stdte

if inthe precedingsection, Linghacan-Bulong subverts state ideology
by insisting the in-eraseability of the ethnic identity of tnegs/Tinggians in
becoming national, there 1s another aspect to the cominnation of gender
and ethmcily 1 relation to-the state that can be discussed in Lingbaoan-
bulong’s lexts. What Linghaoan-Bulong does as discussed in the preceding
section is a negotiation through state ideoiogy, & negotiation based on
a willingness o become part of the nation-state. In this short section, |
attemit to explore a refusal to becomea part of the state while fighting:for
The. nation.

In Januarny 1985, Lingbaoan-Bulong pubiished in Bannawag her
short story "Komander lta. "2 This story is significant fto this study) notonly
because its publication coincides with the beginning of the period (1985)

am nvestigating but also, more importantly, because the story deals
with the issues this study is ahout: gender and nationalismi. What s more,
these two are mediated by ethnigity.

"Komander #a’ Is the story of Cecinawhose {coilege)} studies in soclal
work ad to be cut short due to the murder of her father. The murder was
hiamed on the NPAs but Ceciila was convinced that powerful politicians
i1 ther place were responsible for it. Cecilia decides to join the rehels to
obtain justice for her father, Cecilia’s ethnicily 1s not made apparent i
the story bt the author told rne that when she wrote Lhe story, she meant
Cecilia 10 be an itneg and that it did not oceur to her to make this explicit.
She had assumed (perhaps because she alvays thinks of herself as an
Itneg first and as an llokano second) that Cecllia would be perceived:
autornatically or naturally to be itneg/Tinggian.

Ceciha's enemy in the story is her boyfriend who decided to become
a soidier haping that as a milltary man, he had a better chance of
"encountening” her, They have not seen each other since the murder of
Cecitia’s father. Thus, we sée in these two persans the gendering df
ethnicity and the state. Dunng their encounter where Cecilia’s boyfriend
#as shot, he tried. to convince her to surrender. and embrace the state
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once again. But Ceciia was firm in her gonvichon that 'she cannot
anymaore and possibly go back to the folds of the faw. Note hare that
Ceciila became an NPA because she believed that she would be serving
the: people especially those wha are oppressed by the state. it is clear
ihen that Komander ia is not against the nation; in fact she is fighting
for the nalion. It is the state, whose representatives (politicians, military
menj hilled her father that sheis fighting, that she refuses to be locatex
in.

In the Cordilieras, the 1970s and 1980s were a period of intense
conflict between rebels and the military. This was a penod when many
Indigenous peoples were joining the NPAs because of muitary oppression
and repression. This was aise a penad when indigenous peoples wera
becoming more assertive of their erhinic identities and rights wis-a-vis the
state. The construction of dams i Kalinga and Bontoc and the entry of
Cellophil Resources Corporation into Abra were a watershed for the
revoiutionary movement in the Cordilleras® The militarization that
accompanied Celiophil niade the itnegs/Tinggians receptive to the
revolutionary ideoiogy. Moreaver, the entry of Cetlephil was predicated
upon a denlal of linggian ethnicity as it was enabied by a systematic
loeanization of Abra.™ It s this context that surrounds and Impacts
Lingbaoan-Bulong's ‘Komander lia.' Thus, Kamandie: ila'S‘QOnsir_n.Jctuon
as an Itneg shouid not be reducerd as a feminzation of neg/Tinggian
ethnicity but as the active and misurgent assertion of this identity. 1t s a
rebellious/dissident act agamst a masculinzed state. David Brown
pravides a discussion of the relationship between ethiucity and state that
i relevant to the issues | am raising hare. He says:

Ethole interesis have bean deemid democmtically legitimate by Lie
state only when thay have been supportive of the ingumbent regime,
Erhnicity 1hus inhabits o shaduw world - liable 10 ne desighaled as
subversr commumblicm at one moment. by appluded as the.
legnimate ariculation of cuitural valdes -and intérests at another

The problem then, is not that ethniety constitutes o primardsal loyalty
~high Ineviiably attaches 1o fixed aserlptive cuituml attnotes ond g
negessanly absolttist and overwhaiming, but mrher that it s frequently
perceved in such a way by siile eltes who portray it as a prmitve and
threatening forge to be. suppmssed, subvered or tamed.
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Limgbaoan-Bulong‘s construction of two different regresentations of
gendered ethricily reveals the disiocating consequences of the nation-
state on ethnic graups. First, Lingbaoan-Bulong articulates a desire or o
willingness to he part of the nation and so negotiates through nation and
state kleology. Yet even as she joms this wider, now more hegemonic
colleclivity, she subverls the state’s discourse of forgetting ethnic origins
and which itimposes on those over whom it claims sovereignty. The joet,
herselt an ineg, attributes to her ethnicity an iniportance equai 1o the
impsriance of a mother to her children. The mother, Lingsacarn-Buiong
-argues, 15 rhe source of life. So the life of an itneg n'the nation springs
from his or her Itneg identity. Butwhen the state kills, Lingbaoa -Bulong
responds with a constructton of a gendered ethnicity thalis also capabie
of kalling if 1ot the state, at izast the state projects that threaten kneg;
Tinggian ethnicity.

In both constructions, we can trace the absence of surrende: . in'the
firstinstance, Itnegs/Tinggians join the nation without Lotally sutrendering
of gving up their ethnic idenlity, They add thew ethnic identity 1o their
‘natoral’ identity or better yet, thay add their "national’ ideritity to their
ethnic identity. The addition is not always 2asy to make. The forces of the
state are stiong and coercive. Lingbacan-Bulong's “mother Abra“or ina
i Kabanbantayan and her frequent "going hack/going home " are ways by
which the addition Is balanced, if not aqualed. In the secont instance
the Mreds/Tingglans (reprasented by a woman-rebel) fight for their
ethnic;tyand the nation again.ut an oppressive state. It shows a woman
w10 was once within the nation-state and thus under state authorily but
whe chose 10 move out of a murderous state, Lingbaoan-Bulong's
ferminized ethnicity is, to borrow from Roseman.?® both “political {and
cultsial] raclamation and emotional identification. "

Womet, Home and Nation

women's subordinate position and participation 1 the ration has
been greatly facilitated by the constiuction of (discursive) dichotomous
spaces within the nation-state: the public-political sphere which Is
suppasediy the exclusive domain of men; and the private-domestic
sphere which s putatively the domain of women. Because women belong
to the prvate-damestic sphere aikl because nationalisms and nationg
nave been theonzed to be located In the public-political sphere,, the
“Bxclusion of wornen from that arena has affected their exclusion. from
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that discourse as weil.”? Women's subordinate participation in, if pot
exclusion from, “formal,” meahlhg the public and poiitical, processes and
activities associated with the nation-state appears naturalized, as par{ of
the “hature of things.” Yet it must be emphasized that the existence,
impositions and workings of the pubiic-pofitical/private-domestic divide:
are supported by and "predicated upon the unfétiered operations of
patriarchy. "

The public-pelitical and private-dormestic divide has severely affected
women's incorporation into the nation-state: Their identification with the
private-domestic sphere underpins thelr exciusion from full citizenship,
Moreover, the inking of the pullic-political with the masculine implies
that even when women are ncorporated into the nation, 1t 1s not on the
‘same terms as men are incorporated. This also has the effect of labeling
many women's activities as not Iz=.gi'timatel}r "politicat. **

Linghaoan-Buiong recognizes woinen’s oporession and their being.
assigned only to the home. She attributes this to the workings of
patriarchy and to their patnarchal construction as women. She faments
the social iniquity this patiiarchahideology engenders, an iniquity patriarchy
has buiit upon biology. Linghaoan-Bulong poignantiy writes,

Nayanaktayo ngarain o geoongd — for we ar: bom Into a society

a hanghing ti tinbangon where Lhe scalo s tiped agoinst ug
S840 & PAs it is not balanced

ueaty sociiol intay poglakderan.  whom ever v oy stnd

datayo B mangan s napait a bovia we eal the bilter fruit

0 & panasmadatas of ihegushly

3, @ Ao o mastarayon o saeny ) lorthee is a i wer gan't aunaviay iom
a kas met i lunod e the curse
fi nlaagancian & Sugt a of aglamen of Ihe viound ve are bom vith that Justwiouldn’theal,

“Nalayanalan a Lugog®

Here, the poet finds in women's oppression Lhe opporfunity tc
articulate solldarity. Her use of the pronoun tayo (we) where she s part
‘of that coilect ity aiready signifies this. Lingbaoan-Buiong sees the need
to challenge and step out of the spaces imposed by patiiarchy upon
women, In “Sika wenno- Siak,”>' 3 woman admonishes ancther to be
prave and to leave her husbanct:
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Dika bumdeng.
Farmekem: t buteng,
A nangadipen it nalem.

Diak kayaten.
Kan a mangirarém
Sapata a mangirurmen,

35

Do not be aftraid:
Conquer the fear
That has enslaved your aakerh.

I do nol wanl anymore;
Promises that enslave
Vows thal oppress.

This theme of chalienging patriaichal ideology runs through the
poems of Lingbaoan-Bulong, Perhaps, its strongest articulation is the
folowing poem where the persoha chalienges the authority of the
patnarch (the father) by defying him in choosing a “dangerous” world, far
from the cormforts and security of a home headed by a father, into a world
where she is on her own:

Tinitik, ama I chose, father
tt lnhong nga agnagigaaketi tao o world where a person laughs

no gupenna a kasla diro
ti dara tj padana a pacsua,

agsalip, ama

it slingsel ken garakgak
no makiinnagek & biag

it jeepick, imuko ken hala

ngem ditoyskon, ama
apno nanamek sam-it-pait
0 pactangbiroidio i fangit
iti napeggad a dana.

ap-apalanka, ama

iti natalimeng a kalapaw
a nagatep it pan-aw

itl lubong ti kappia.

when g/he drihks ike honey
the biood of hissher fetiow.

father,

faor and laughter compete
when life kisses with
cepich, kmfe dand buliet.

but | am staying hea, father

0 enjoy the sam-it-pait {sweet-bitter)
of my search for heaven

in this.dangemous path,

I envy you, father
in your qtset hut
roofed with pan-aw
in a worid of peace.

*Maoswatamon, Ama? >

In challenging structures and relationsiips of power that patnarchy
upholds, Lingbaoan-Bulong negotiates through an kleology that limits
women's participation In the nation. In so doing, she opens up in her
works social as well as national spaces for women to occupy. In “Siak &
Reyna,”® she satirizes women's putative queendom in the home, &
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queen-dom bereft of power and authonty. It1s a position glvén to womeh
by their husbands and reveals women's location Ih domesticity:

daytay i pagariam

2 fenam a pagserbiak
stk @ Kunam a reynam:
reyna dagit pioggparn,

Haloorn fen Junghingan, namurong o malabaan

uDiingt a maoigas ken mapakan,
agluray it kosina
superbisor b dalika,

this {s your Kingdom
you tokd e o senvi:
| who you called your queer;

.quesen of the plales,

pots and dishes, dity clothos
‘ehildren 1o bathe and food,
ruler over the Kichen
supevisor of the earthen stove

I, a quesn with 8 bmom scepiter
crowned with a basin

yet slave of the kabalo

i pagniantsaan.

I any the queen

without a Lhrone

axcept the rocking chalr

which ig my refuge at dusk
when the sun afready sets:

and when your Wargdom

you go home to has been fived,

S0k U reyna a pagselro itf_sagad
naghorona iti batia,

ngem adipen 1 kabalio,

&} pagplantsaan.

siak ti reyna

nga awanas rono

no oi faeng b butuabutuag

& kamoangho kadagiti malem

10 agihonen u init

ken maurnosen & pagaiam

2.sangpetam ¥ sumipnget,

The persona however finds this power relationshipgross!y unfair and
oppressive, one that does not recognize women's capacity to perforrn
trungs beyond those mentioned above in the poem, She asks:

ngom rumbeng Kadi

ngn appatingga laeng
dagiy bukuan a ramay
ken narusanger a oakwlay
a para sursic § medias
ken para takup i kawes?

but shoukt these
callbused tingers

and rough paims

e only for stitahing sgiaks
gnd tatterdd clothes?

In anothe: poem, Lingbacan-Bulong deals with women's role in the
national :oject - rhal of their rofe imited Lo being biologleal reproducers
of members of the nationat coliectivity, a role that is performed In the
home. %t seems that nationalism is-an extension of patriarchiy:

be gareful, worman

for it seems that

you were not'meant Lo sil on the thmne,
Lthat s only for & king

lve silent, woman

1or it is hard 1o hear

agonangka, habay

9 saan sa a natkawi
nga aglugavda i trono
8 para laeng iti an.
agulimokde, Habai

ta narigat a mangrigeg



FE-MEMBERING WOMEN INTO THE NATION %

0 di maftaltalek 1.

a hakapsul ngga Wil a Yaini voice:
agparhengka, babal be careful, woman

ta avan B Jugamo for you have no plalé

it namgel & dangacdang i the fierce bhattie

Oagil naalald, of 1he Lrave [heroes!
agontska, babai hear, woman

nga agyan ii sagumbi lo stay in the cradgle
agaywan ken aglagibi looking after and nursing
hadagitl neadaga tpufi. the children of the race’

“Aglanengha, Babai*

What is unsettling here'is the stance/position taken by Bulong. She
seems o condone this location of wormen into the nation and appears
resigned to it. Moreover, she seems 10 mimic paltiarchy in telling women
10 shwut up or be silent (agulimekka, babal), or be careful {agtanangka/
-agparbengka. babal) or be long-suffering (aganuska, babal). The persona’s
voice changes, however, In the second stanza and ehcourages women
10 remember their own strength, their awn capacity, their place in the
pages of history and reminds them that they are the daughiers of
Gabrisla:

ngem. sakbay a dung-awam hut betore you grieve

ti kasasaao a nardlngam over the situation you were bom intg,
lagipem ken fandagnam recall and remember

nga adda pigsa a naisangsangayan thal Lhere 15 a remarkabic, strength
i darar a nagtaudam. In Lhe bloord you came frorm.

ta avda mel kaibatogam for yau have a place

i parid b pakasaritaan, in the pages of history.

babai, agyamanka vwoman, he thankfui

to sagibonaka ni gabiale. for you are an Offspring of gabneld

"Aghananga, Babai®

The reference 10.Gabriela Silang 1s 3 historicatl location of women -
aremembenng of what worne n have actuaily done. Thatwomen have not
only participated in the struggle against colonizers but have alse led
movements to free people form social and poiitical colanization and to
win back our freedom. In other words, women have ied nat:on-building
movements. This Lingbacan-Bulong explores in het poen
“Aghargbangkatayo, Lilang: "3
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Agbangbanghatavo, ity We are rowing our boat, now
iti dua a karayan, liong in nwo rivers, llong

wett, napeggad ita i danum ves, the water is dangetous
ngem natibke! pay laeng 4 mon but the timon is still sturdy
diak ammo no witey pay madanon | do not know if we will get

ti pagtungpaian u kalikapum, to the end of our goat.

ania koma What thern

ngarud, Hang, t piiek? must | choose, Yilang

agpada dagitey a nalibeg they are both murky
matihavelk, ammok kao” pay U aramicek?  am ronfused, do | still know whet to.de?
diak san masuba b apres | cannol go aginst thi cunent anyinor:.
aluyo daytan a pakaam-ames! %]

{18, an-anusam ama @la, keep poing tathor

vray ta nalpasen b layes it is good the Mood is gong
sublalern hassit toy gaud taks this gaud

a valiivek dita Jaud and | will observe the west

ho nataltalna 6 agus if the waves there ars calmer
la ditay ket mayariud lest the curment bring us along,
tdongannak, na help me, mother

ta awan maidtak a namnamsa for | do not see any hope
wanavanatn hassit ‘ta doya inok to the east '
bareng adda sangladan nga fsia thare might be an istand
wenno nasaysayoal a dagy or a better land

.a pangisangladan oy bangka! to anahar this beat!

Here, the struggle for independénce ts imaged as a jou:ney upstream
two rivers (Spain and the US) that have become too dangerous. The boat
Is guoing against te. current symbolizing a struggle against these two
rivers. The Journey is taken by a family, a family composed of the
grandfathei {fifong}, grandmother (lifang. the father, mother and the
child {the persona of the poem). The family as nation MOVINg towards
independence shares the responsibility equaliy. White the nation is
imaged as a famiiy, this poenrs use of the family-as-nation trope is
cifferent from the Katipunan way of troping the nation as inang Bayan.
The nation in Lingbaoan-Bulong's poem is troped as a family, not as
Inang Bayan that only tmiphes a family. The implications therefore are far-
reaching. In this poem, na member of the family is used as a symbal, an
object of everybody else's agency. Every meniber of this family is an agent
of saclal and political tansformation the end of which 1s mdependence
(pagtungpalan ©i kalikagum). a journey against two rivers that shouid take
themn to an east{ern} destingtion {wanawanarm bassit ‘ta daya). The
traditianal image of the hope for the coming of independence has heen
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the rising of the sun in the east. Furthermore, the family here is an
sxtended family, unkike the inang Bayan metaphor {(where the father
figure 1s markediy missing) evidenced by the crucial inclusion of lilong and.
Hlang. This is more in keeping with family compasition and relationships
n the Philippines. Thus, in a development of dentity and gender politics
ocated in the national, Bulong questions the unjust imprisonment af
women in the home, taps into history and invokes Gabriela Silang and
concludes with a whote family fighting for independence. The image of
“family" is present in aii three pcems and in the last, liberates the family
fiom 1ts traditional conception of power while tapping into the tradilignal
compasition of a Filipino family.

Women, Philippine Economy and International Labor Migration

The Philippine iabor migration “wave® In the 1970s began when the
Marcos government sent Fitlpino workersto the Middle Fast for construction
bs.® The Marcos government saw it-as a solution to the worsening
économic pioblems of the country specifically unemployment and
national accounts deficit.¥ Since then, the number of Filipinos leaving
the home country to work abroad ihas steadily and dramatically lisen and
Flipinos are now bound 10 almost amywhere in the world, As of 1999, 3.5
million Filipinos: were estimated to be working in 120 countries. ™

In 1997 alore, the governmentdeployed 747,696 overseas contract
workers (OCWs). Of the number, 559,227 were land-based while the rest
were sea-hased. In the same year, Filipino OCWSs remitted through official
channels $5.7 billion.® This has led one scholar to comment that the
Philippines has looked to its popuiation as a resource to be invesied
overseas.’® Since the 1970s, the OCWs (now called overseas Filipino
workers or OFWs) have been the savior of the economy, earning for them
the label “unsung heroes” or “new heroes.” Filomeno Aguilar, Jr. gives
the foilowing account of thetr heroism:

Beginetiig with the administration of Fresident Corazen Aquino, Lhe
Phalippine state has also conferred upon reluming migrant vorkers Lhe
status of "new heroes” ol the Filipine nation-qua-econnmy, consequently
afigning thew ngrative experience with religio-cullural motif of the
liberator-hero returning trom overseas, which Informs severnl imporiant
junciures of Philippine history from the homecoming of Rizal 1o that of
Ninoy Aquino... Bul the migrant workers are called “heroes” even
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before their retum 1o the homeland. because emitances fow inlo 1he
Philippine gconomy while thay work overseas. ™

Official government statements claimed that the Phllippines weathered
the 1997 Asian financiai crisis because of the money sent in by thase
OFWs. Joaquin Gonzalez!i gives the following account of OCW contribution
to the Philippine economy:.

From 1976 to 1994, Philippine Gverseas Contract Workers {OCW}
brought in more than USS18 biltion o the Piniiippine economy. Bused
on data from the World Bank and 1he Oepartment of Finanee, the
frelgn exchange earmings sent back to the Phdippimos hy his huge
army of internatiocal labour migrants wia the commercial banking
system has definitely helped stabilse the governmant's ancounts, The
tronul. . dramatizes These solid contributions to pational Incoma further
by ilustrating the annual exit of OCWS ss a propertion af the labour force
and the gorresponding vearly inflow of remetlances as o percentagn of
gross national praduct (GNP) from 1675 until 1994,

From 1975 to 1964, the US$18 Lilon worth of eaminds 'sent by: OCwin
reptesentod a 2.6 per cent chare of the country's GNP for that
ningteen-year penod. Total remittances as 4 propoition of GNP grew
annually frony less than 1 per cent in 1975-76 to 4 per cont by 1993-
4. From 1977 to L1951, the share of the remuttances in the GNP grew
o between 1.1 and 1.5 per cent. Thig lurther. increased to hatveen 2.1
and 26 per cent in the elght-year penod of 1982-90. Beginning In
1G91 up to 1994, the share Incretment grew to between 3.2 und 4.5
per cent. The largest total yeary renwitarices as a percentage of GNP
was recorded i 1993, when the proportion reached approxmately 4.5
percent. Thig growih trend i the remittances as a share of GNP
continued in 1993 through 1995 as the wmimber of DUOTSENS Workors
nereased futhor. Dunng the first quarter of the 1996, the Philipping
econemy grew. Government econumisis noted thal withoul the
supplement from overseas Fipos ihis igure would only have been
around 4.7 percent In the first half of 1996, the counlny's GNP was
boosigd by & 7O per cent marease i OCW remitiances, or more than
USH B blihon, Governmant officias emphasized that 1he money sent
hus defintely facdilatod smak-business star ‘ups, consumier sponding,
antl sinall-acale construction. *?
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Anissue that has atiended Fiitpno labor migration is its femtnization.
in 1997, for instance, of the 221,560 OCWs whao were deployed for the
first tme (New Hires), 47,544 were malds, 19,225 caregivers, and
25,636 entertainers.” These are job sectors predaminantiy filied by
women. Battistelia says that;

The breakdown by ogcupalion and gender, evailable nnly for 1he rewly
hired, revaals 1hat the proporlion of ‘women over men 8
increasing. .. Specifically, the migration of enterniners has picled up
again, alter 1he dechne in 1995, when ballel skils were imposed armong
the requiremernis ta oblain perinission to #o-abroad. ™

Cynthia Enloa**'sees this feminization of Filipino migrant kabor within
expioitative complicit relationships between the sending government and
the institutions to which the government is indebted. Enioe inphes that
there is-a deliberate atfempt to feminize labor. She says,

Sn Lanka and the Phllippines are the two countries today whose
economic stabilily 1s most dependent on feminized migmnt labor. Sn
Larkan and Filipind women who leavi h'n,'mn to work ahmad hoave
Lecoma economically more imporant than thelr male counterpans.
Some of the Filipina wonen are recruited to work as nurses, some as
enleramnars, But the grealest number work as domestic sorants, Ther
governmeants have relied on feniinized tabor al homa - on plantations,
in tounst resorls, in Export Progossing Zanas - 1o stay Tinancially afloat.
Now they also depend on women's ovorsnas camings 1o keep fomign
creditors A ther financia! policeman, tha Intarnabonal Bionetasy
Furd, content,"™®

In examining the poems of Lingbaocan-Bulong that ceat with: Fitipino
women as migrant laborers, | wall attempt to examine how, despite their
commodification by the Philippine government as well as by the recipient
states, these women workers negotiate their location in transnational
capitaiism and remain subfects and thereby actors who are critically
acting for thelr nation:

Fitiomeno Aguitar, Jr. argues convincingly that Filipinos work overseas
not oniy out of poverty I the homeland but aiso because of ‘selfish’
reasons. While this is the case, Lingbacan-Bulong's poems that deal with
this situation explicitly assert that it 1s the poverty at home (nation) that
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has made ber female personas to seek empioyment abfoad. Thus,
Lingbanan Buiong iocates the other site of women's participation in the
naton outside of Lhis nation: thelr participation occurmng in ransnational
contexts of economy. Aguitar'’ describes thvs location thus: “the migrant
lives in a suspended state: past. present, and future are incong) uent and
disjolnted in their locational moorings. The 'grammatcal’ localion of the
labour migrant’s existence is equivalent to that of a dangling modifier.”

How gan Lingbaoan-Buiong's poam “Maria Filipina.“* a “story” of 3
mother or a sister who works as an entertainer to support her children/
siblings become a narrative of Filipino women's participation |n the
economy of the Philippines? The title gives us an answer. The name.
although it reters 0 an indmsidual and a particular wornan, cannot be
dissoclaled from its collective/national reference. “Filipma,” even though
usad only in a “personal” level, iImplicates the nationai and the palitical.
Itimplicates the national for Maria Filipina‘s situalion 1s focated In the
larger context of the nativnal situation - that of debiitating poverty and
unemployment  thal has caused the country to allow the massive
oulfiow of human capitalfresource. Mana Filipina’s situation also enters
the politicat as it has become the policy of the Philippine slate to allow
Its citizens to work abroad with the official assistance of the Phiiippine.
Overseas Lmpioyment Agency (POEA). Thus, "Maria Filipmna ™ must not he
reac merely as a personal/family narrative. i must be read against the
national context.

But a reading of e poem must engage it with the international
relations of this form of iabor. After all, Maria Filipina works overseas,
outside of the natonal territorial boundaries of the country. In fact, the
poem is aware of this_transnational movement:

Slak ni Mana Fiivina | am Mana Filipia
Baro a Matia Magdalen: A new: Mary Magdalene
Ngem birbimgasandg It Japavuke  But whom they caif Japayvuki

Maria Fllipina’s entry into ancther territory that aiso signifies her
spectfic participation in the econamy is contained in the name used 1o
tabel her: Japayuki. Japayuki, In general, refers to Filipinos working in
Japan, But this term seems to be gerder-specific in the sense that it Is
frequantly associatad with Filipino wonmen workers in Japan. The term
does at least iwo Hungs then, Cne, it yignifies Maria Fiipina’s specific
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snatial kocation {where she works), Japan. Two, it shows Maria Filpina
assuming and performing a-new identity, in guite a very literai sense. This
wientity is constructed out of the two iacations where Maria Fiiipina 1s:
Japan and her particular involvementin the Japanese econony and iabor
market. The poem links ciosely the fabel “Japayuki® with Mana Filipina's
job as an entertainer (periiaps even as a prostitute), Thus. in the poem,
Japay.ki Is.a Fiiipina working as an entertainer in Japan.

Isutta a di makaanuno no mano a lapad
T fatukad 17 twnggal garaw

Ti ima, bawwkong, patong ken sakok.
fsuda a di mangipirpitit i gatad

Dagiti binaso a juice a diak malnum

Ken maibOkbok adagiti bonsal it ikudalk.

They who do not know

What every movemeont

Of my hand, chest, huttocks and legs 1s worth'
They who do not care aboul the cost

Of the glasses of juice !.couldn't drink

And which are poured on the bonsal behind ™

Like all other Phiippine exports, Maria Filipina has a pnce, a market’
value measured in “lapad” (Japanese yen], “equivalent to every movement
of her hands, breasts, buttocks and legs.” Reduced and commaodified
into a sexual abject, she gets entangled in a network of export-economy
and capitatist expropriation. In the first place (and in the real worid}, any
Flipina aspinng 1o work in Japan as enlertainer must meet certain
standards of teauly and physical desirability/attractiveness. They must’
te taiented {those who can both sing and dance are preferred) lo

“command a bigger market of pnmarily Japanese male consumers. Before

they teave for Japan, they undergo rigofous training under agencies
recognized and accredited by the Phitippine Depaitment of Labor and
Employment {DOLE) and POEA. Thus, ike Philippine products exported
to other countries, these Filipinas must meet the standards imposed. if
nol by the international market, at least by the importing country,

1 is in Mavia Fllipina’s commeodification and objectification as sex toy
i'uray kunada a muniexaak nga awanan nkna’) by the predom:nantly
Japanese male audience that she and others like her become participants
and agents in the Filipino nation. !n what seems to be a contradiction,
these Filipind women enierainers become important contributors to the
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Philippine economy. at the moment of their commodification and
ohjectification. For now. they are abie to send money to their families, in
retwrh hetping the national economy.

While she may have been objectifiéd and commodif tled, moving from
oneg aconomic order to another, this activity is performed by external
agents (Philippine institutions ike DOLE and the Japanese sex industry,
agencies and pimps, and finally the audience}. Maria Filpina has a
radically different view of looking at what she is doing, While we grant the
inevitability that her decisions and choices may have becn engendered
by dominant and powerful orders. Maria Filipina insists that this.decision
was her choice and she had her reasons for making it:

Uray kunada a munickaak nga awanan rikne-
Ta Kinvilaapan & asuk-sigaritio dagiti matak
Ti pakinakemiko ket binartoken 4 arak
Saalt-a nabibineg ti xonsensiak,

Ngen sgingisa i adds dagitt mawaw a mata
A O mapriel nga agrennei iy pakabuicak
Mitoyko b agabel kadagit nalayog nga arapaap.

Hel 1o saanto ma a maygasan dagli lva
Ti karansak nga in-fnut a maiderraas
Sapay ta masalbar ti nggal nginabros

T maysa wenno dua a mabisican 4 gival,

Evonn il they say that am & doll

withou! any forlings:

Fur cigarelte smoke has clouded ny eyes
And my will has been intoxicated by wine
My conscience omains unaffected

Lt for us long as there are eyes
That will not get ancugh &t of iGOnE al oy body
l-will contiiue to weave grand dreams.

And it iy tears Tl to cleansi

My goul that is slowly fallng into & ravng
May one of twa hungry moths

Be saverl.

While she may have been reduced to a commoclity “soli” in a
capitahist market, Maria Filpina subverts thic nsidrous process, She
continues. to weave grand dreaims (“ltuloyko ti agabe/ kadagiti nalayog
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nga arapaap”). A sense of heroisii suffuses her decision (“Sapay 4
masglbar H tunggal nginabras/Ti maysa wennoc dua a mabisinan a
ngiwat™). This 15 a herolsm that not only benefits family members and
saves them from hunger {(and death). The uitimate beneficiary is the
nation, as the money used to pay her for her “performances” of her
Japayuii sientity are sent back 'home’ —remittances that have kept the
Philippine economy afloat. While Mana Filipina’s orimary reason for
becoming a japayuki was motivated by her desire to rescue her family
from poverty, the economic benefits accrue, finally and uitimately, to the
nation. The Fhilippines could very well be this “maysa wenno dua a
mabisinan a ngiwat" Maria. Filipina 1s rescuing from hunger and death.

In another poem, “Sennaay ni Bag-en,"*" Lingbaoan-Bulorg indicts
the government, particularly political leaders who are so busy enriching
and fattening themselves on the nation, symbolized in the poem by
hardin (garden) and daan a kalapaw (old hut): on the iabor of people such
as OCWs. Although written in 1992, the poem deais with the political
context when Cory Aquino took over the reins of government from
Marcos. “Sennaay ni Bag-en" condemns the turmncoatism (datligan) and
self-preservationthat attended and charactenized the change in leadership.
Lingbaoan-Bulong transforms these turncoats into rats that are eating
away the nation (“nagraira dagiti marabutit a mangkibkikbkity iti daan a
kalapaw™). Whiie these government officials are preoccupied with
preserving their personal interasts and welfare, and in amassing more
weaith for themselves, they have not done anything to solve the
gepiitating poverty (“ket agburarog latta da amang ken inang itf

Zalunggong™) that has-driven millions of Filipinos to distant and foreign
tands:-

adtoyak met a mangak:-akup iti maregmeg a balitok
i pingdan daghti ganggannast a didiosen

whiie L am hera picking up the motsels -)f"gotd.
from the plates of foregn gods.

“Sennaay ni Bag-en”

Migrant work is thus one of the most visibie ways by which Filipina
women have labored for the nation. The irony is that it is labor that
physically distances them from it. itls fabor-that has never been.easy. It
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is 1abor that has rost the Iife of many. Yet it is ais0 labor that has made
this natlon survive one crisis afler another. Women's role in shaping the -
nation, and In gving it a better jife is summed up in the following lines
from Limgbacan-Bulong’s poem "Diak Mamingga: 3

pasantakek t bara a biag | will invigorate a new lile

a naibudi kadagiti pannubok found m Uials

ken pailogo kadagtl paglteng and woven nto events

la apitento ti kaputotan that the new generalion rmay reap”
dagity hunga b pangted. the fruils of my work.

In re-moving women from the inside-outside.marginal space of the
hation and re-membering them at the core of this nation, Lingbaoan-
Bulong pasitioned them in three strategic locations. Her construction of
a feminized territory as representing itineg/Tinggian ethnicity as well as of
a female-gendered ethnicity re-inscribes ethnic women into the nation
while at the same time rescuing their ethnic identity from the nation (br
more accurately from the state). Her interrogation of patriarchal ideology
which constructs the home or the family as the primary and proper place
of women rescues the domesticity of women {by politicizing thelr
occupation of this space} in this unt and empowers tihem by reconstructing
the: family as & unit where no ore is subordinated or has to subordinate
himferself to someona, paricularly the husband/father/ patriarch. She
rescues women's contribution 1o the nation which domesticity (as
embodiment of patriarchy) would otherwise consider negligibie and
therelore forgettable. Her poems that explore how women OCWs/OFWs
have been rescuing the nation from economic collapse resists the
commudifyiry and ohjectifying togic of s form of fabor. Instead,
Lingbaoan-Bulong subjectifies her women migrant iaborers by showing
how they retain their agency as women. She constructsthem as “beings-
for-others"*! engaged in life-threatening tabor that produces life-
sustenance for the nation,

In wnting about the experierices of women in garious confexts,
Lingbaoan-Bulong has almast aiways written in the first person (singular
and plural). In writing as “." she places herself in the place and
axpenences of these laboringwomen, Nefarti Tadiar® 1o whose work thls
section I heavily Indebted says that, *this subjunctive exercise is not &
matter of representing others or speaking on behaif of others. It is, rather,
a practice of involving oneself in‘another.” Writing as “we,” lLingbaoan.
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Bulong “solidarity-fies” Rerseif with these women and uses the creative
power this solidarity generates or makes possible to empower them back,
toconstruct wormen who are notdefeated by their oppression. Lingbaoan-
Bulong draws her creative power and strength not only from their sharex
of common oppression and expetiences aswomen but, more importantly,
from the solidarity Lingbaoan-Bulongimagines of builds on this oppressiort.

in engaging gerder and nationaiisim, Lingbaoan-Bulong located
domen n specific historica!, poitical, cultural, social and econamic
processes. It is this that has made it possibie for her to fiction women as
agents of social and national ransformation. Utimately, it is this {(flact
thal enabies her, that authorizes her to remember (10 recognize, o
honor] wormen, to re-member them into the nation,

There is another-aspect to this poiitics oflocation. In locating women
in vdrous and multiple contexts, Lingbaoan-Bulong, too, locates herself
i these contexts even as she also focates herself in the selves of these
women she creates and fashions in her works. 1t is this double strategic
positioning that produces and releases the strength and power of
Lingbaoan-Buiong's works. itis this, uitimately, that makesher “feminist-
nationalist” poetic vision and agendatrerendously and truly empowering
and emancipatory. &

Endnotes

My ditle menilans only the poetry of Lingoacan-Bulong. This Is because eitnough |
andlyzxl 1w &f her short stories ("Saraan” and "Komander 11a"), | do so to supeort
cas crorgssed In bor poens cspecially when tness ideas serm une'oar and rmigtht e
luenined by her figtion, My inclusign of the two stones therefore, although very Srugial
al-lpning the links of the discourses | am investigating (gender, ethnizity, naton and
natonal'sm), are ("only”) suppemeriary.

1 toob and Jabas are indigencus concepts Lhat love beel studie by many Filgpng
schalars, fof nslance leto (1G79), Ratael | 1O8R) and Asjo (1990). My classifcation
2 calegan zation «f ine spaces within angd without the naton prosuced in thg poctry of
Unghazan-Bulong was firs, denved from Benedic! Andersen's (2000} amce "The
Raceler's Egg Manaering Weorki Falllom in the Pnilippines.” In this article Hn isabeic oe
tas Reyes and mis work an folklore, Anderson postulates Lthe nosltian taken by de 105
feyes as far as his folklore scholarship and his teing an llocana were conuerred. To
Juote Andersor: ‘Where did Isabelo peston himses! in unoeraking s task? ... For
med ol the nundreds cf pages ¢f his book, [sabolo spoke as if he were not an leczng
Timsell, or at least, asif he were stancing cutside of his people.” (57) Arndersen cemes:
-up witn the ‘oliowing “three ill-fitung situaticns”...! Dutsde (they cannot gre s &
carpletz 1dea); Insice (there 15 no Spanish equivatent of bard-bad); and Oulside Insde
{even tough | arn an Hlocano myseif, | do a6t understand this ligéano-language refam;
bt | am tefiing his to 'you', nat 1o us')Y . [p. 58}
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stbsgquent readings led me to Prospero Covar and Virgha Erdgues wnese works on
foob 'fave haiped e Lo uagerstand tho dyrumic and dia'esiical relaticnship bolween
‘oob ana labas. Covar (1968; explains that the Fliping persenaiity which he prefers to
call personnood {paghatao) is associaten with Lody pans and thal these body pacs
sungtiwte binary atpositicns, panglabas and pangieob. He cisines that “panglubas na
pagkatac® is assocated wilh rwkha, dibdib, tiyar, and sipia aoddl thal ine
‘panglool na pagkantao” is assccianed with utak, priso, bitvka, and atay {1698:35) .
realized suon readng Govar that Lingbaoan-Bulong was similarty associating utek.
pusa, apdo with the nuds spaces of her conatruction of 1h« natior, Morenver, t g
these bedy carts, secihizal y vtek and puso thil she dep'oys 12 1 nk Fitipinog with (hoge
who also came from the Moidy race snd with cther Asians whet also wisiifies her
mreivsor of these “outside™ pespis wthn the Flipnd aatioa,

| adopted Virg o Snriques’s (19941 Gonceyt of kapwa o DAKIDEIRIOWE . Thigws the
Lifsiz for my satcgonzaton of an outside-yet-ingde spede. Enriquer asserts that kapwa
i5 the so'e corcen: el embraces both wne ibirg teo icuisider; and aiag hang-lie
{ene of us), Fuahervore, Frnguer 11994) says that "tre domians of inlerpersonsl
relations has proved theveucally ferti'a and lencalty wiaburote o Fliping, Al those
lavets - whether Seongrg 1o e hang-tics ar M bang-tao satepones — reay be
gréused undear e heading of pakitipaghapwa. Thits, anore leok ng tor i Sore corcant
that wouid help @xxain Fipins intergersona behaviar Sannot heip but 0e steuck Gy the
suparordiaste concert of kapwa, NS the only eonsepl which emiraces both categones
of “culsider” Gbang-too} anz ‘vne of us” (Rind: ibang-tacy.” {4<£-48)

Yhin Jngbacan-Buongicstkes sna-ed hentage and simiariites in <ne face of aby cus
differenoes (n language, refigan, praclues) she uses the word "egoaduty” (pareha
kapvi} 1o textualize our wlalionship with thase who aiso came lom Ine Malay race.
Thus, tis her Concenr.ng of cur relabonshie with these cutsiders in pada | hapwa) terms
tha; alluws them inside the naton that Lingbanan-Bulorg constracts.

WMyrmna Alagjo, e al. {L996) have al=n locked into the possipkty ot (ine febas (oulsde
being accepted e e foob. Thay say that the “labas can be accested by the lood fthe
Fatter firds wilia by with the forrer, But the levels ¢f accertarce 3180 wary depending on
thet degree ¢ sponness or persanal relaticnship estabiisned, how ong can derve
Lanafits rom hisiher connecticn with (e fehas, the accompanying postieiregative
nations: beng borre oul by indivinis. pr collactive wareriencss, ar ¢ the dogree. of
cormonaliies | e, similar vallos and simlar experierces bobveen tha fooh and the
fabys.” (B3-R3] see glso 1001100

Algie, st d. (1V9E1 Wsn conaluaa that pestiv who ars in 1hg loob may &l thé. sane
tirae Be woated s loga-labas, They wate: “Wilkin ths cemmuruiy s <1 grouason of foob
and libas — the commarity aganst “outsiders;” su-ok (batangsy districti in relation to
ancther purek: o famiy ws-a-us the cormurity; and the cormmunily aganst an
ndivittig " (B3) In iy analyss.of some geems of Lrgzaoan-By'ong, | looK ai thw
constucticn of an laside-oatside space- that spuce ocnupied ty 8 fage-food but whn
15 troated as a taga-labes
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